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"A ‘HATCHER IN THE ':0005'"* 


SOAIPT AMENOMENTS 


Pisges mote on Pace 1 Sc.2 
Ellie is now o ten-yser-old 


Jen is mow a seventesn-~yasreold 


Aucuet Sth 1979 


*“R WATCHER IN THE Woops" 


FADE IN 


l EXT. THE WOODS - A SERIES OF SHOTS 


To set the mood. OVER TITLES WE SEE the odd, grotesque, 
bizarre shaped trees, some shadowy, some stark, all 
indicative of the character of these woods which, even 
4n sunlight, give off an emanation of Gothic mystery-. 
As the Main Titles end, we see the Curtis station wagon 
approach through the woods. 


TITLE: A WATCHER IN THE WOODS 
2 CLOSER ANGLE - THE STATION WAGON - IN MOTION 


There are five passengers. PAUL CURTIS sits behind 
the wheel. He's a lean, lanky New Englander with a 
strong face, a charming smile and long-fingered hands 
that handle the car with an almost careless ease. 


Hig wife, HELEN, is lovely, dark-haired with large, 
dark eyea that seem te mirror many depths of feeling, 
She is the more volatile of the two, he the steady 
anchor, the protector, sensing her vulnerability. 


Ris qualities seem to predominate in their younger 
daughter, ELLIE, a sturdy seven-year-old, direct 
and honest, who wears jeans and tennis shoes. she 
ig cutting out a paper mask ag they drive through 
English countryside. 


Hers seems more evident in JAN, a sliqhtly dreamy, 
sensitive-Featured fifteen-year-old with silky 
flaxen hair, Worn long and loose at the moment. 


The fifth passenger, seated in front, alongside Paul, 
is MRS. THAYER. She is a real eatate broker (need 
we say more?) brittle, bustling, ready to storm any 
bastion to make a commission, From the outset, we 
see that she's really bugged Eilie. 


* Dialagos cur _ . Ist Rovision 
a gris ae oro 3 Gieke, drags 2979: 
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INT. THE WAGOM = MOVING SOT 


_ MRS THAYER 
I'm sure this house is juse 
exactiy right for you, 


ELLIE 
(sotto vuice} 
That's what she said about all 
the ‘wrong’ ones she showed us 
yesterday. ¥ 


7 ANGLE -— FAVDURING HELEN 


TELEN 
Tan't thia rather isolated? 


_aikS. THAYER 
-Well .., secluded, I'd say, 


ELLIE 
What does secluded mean? 


JAN 
(in a whiaper} 
Isolated, 


Helen catches her eye and frowns, but she can't help 
smiling. They are united against the auperior Mrs. Thayer. 


ELLIE 
Hey, look’ llorses! 


EXT. FARM -— FUV = MIKE FLEMTAG 


Im grubby wotk-worn jeans and dinim shirt, leads a4 couple 
of farm horacs up the road towards the gate, 


g INT. CAR 
MBS. THAYER 


The Fleming farm, You can get 
fresh milk and produce here. 


Jan, locking chraugh the window, sees; 


~~ ® Plalogue change 
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EXT. THE GATE TO THE FARM ~ DAY - POY SHOT - HIKE 


There 1g a pipn at the gate advertising fresh milk, 

eees and vegetables, and another aunouncing : ' Puppies 
for Sule’, Mike, although grubby from hia morning 
chores, ia an absolute dreamboat of an eiphteen-year- 
old. He atops with his Loraea when he WEARS tha approach 
of the station wazen, and leoks eround geeing: 


EXT, THE STATION WAGON ~ PEATURING JAN 


looking oat him. friefly CROSS CUT betweon the cwo 
before he'a left behind, a definite spark of interest 
aven though it may ba just ‘ships passing in che oight’. 


INT. THE STATION WASON = FRATURING ELLIZ 
aware of the interest in hia face, 


ELLIE 
Maybe that boy'’d let us rida 
the horses. Hey — 
(twisting to 
lack back) 
-- that sigs, puppies for sale. 
Mom -~ ; 


HELEN 
(it’s an old ater 
Wa'll sae. 


MRS. THAYER 
The Aylwood house is only a mile 
further. - 


EXT. THE AYLWOOD ESTATE - DAY ~ IN THE WOODS «+ 
SHOOTING THROUGH A FRINGE OF T@EES AND UNDERGROWTH 
TOWARD THE ONCOMING STATION WAGON - WATCHER’S POV, 


Aa the station wagon comes oesrer, the CAMERA PULLS 
BACK INTO THICKSR UNDERBRUSH ag if liging. 


Pad SHOT ~ THE STATION WAGON 


pasaing by the etratch af woods. CAMERA HOLDS. The 
wagon goes an OUT OF FRAME, and we stay in tha woods, 
Shadowy and mysterious. Thia is a fareat of fable and 
phantasm, of Herlin’s magic and dark deeda. Thera is 
something ominous in the thick tangles and atrangely 
shaped trees, scme oF them almost grotesque caricatures 
of human or inhignan shapes, 
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LONG SHOT - THE STATION WAGON - WATCHER'S Pov 15 


The car drives through the woods, leading to the houge., 
Now the CAMERA,WHICH IS THE WATCHER, turns and plunges 
deeper into the forest, moving wildly, erratically, 

tilting at crazy angles to reach another vantage poink. 


NEW ANGLE - THE NEW VANTAGE POINT 16 


as the Watcher comes ta a STOP. The station wagon 
arrives at the house, which is very old, worn and 
weathered to a soft patina, two-storied stone. Every- 
thing looks a little rundown, slightly seédy. The 
lawn out front and the foliage is overgrown, unkempt. 
Trees stand between the main house and the caretaker's 
cottage, which is quite near, to the left and closer 
to the wooded drive. The woods seem te dominate the 
scene, the front windows reflect them. 


INT. THE STATION WAGON -DAY - FAVORING PAUL 17 
reacting ta the house, 
PAUL 
Are you sure you didn't say a 
thougand dojlars a week? 


Quite sure. 


HELEN 
{also doubtful) 
Furnished? 


MRS. THAYER 
Indeed. 


PAUL 
What’s the catch? 


MRS. THAYER 
Catch, Mr. Curtis? 


PAUL 
A bargain like that wouldn't 
stay on the market a minute. 
ANGLE ON ELLIE 18 
relishing a shivery thought. 


ELLIE 
Maybe there's a ghost. 


20 


Prod. 3876 W/UUI9 ge atigus 1979 om 
“Dialogue change . e. 
‘19 BACK TO SCENE . , . bis 

’ ‘PAUL 


What @elf respecting old English 
wouse would be without une? 


HRS. THAYER 
Nongengé, Tha Fact is, Mrs. Aylwaad, 
the owmer's a bit eccentric, She has 
no family left, and she needs the 
incoue, but she's quite sentimental 
about the house, aud picky about who 
lives in it. You just have a look 
around woile I nip over to the cartage 
for tha kays. 


RELEN 
Ia someons living there? 


MRS. THAYER 
‘irs. Aylwood. I expect rhac's 
why she wanta to make sure the 
kenancs are "che tizhe sort! of 
people. 


Paul brakes che car. Aa Mrs. Thayer reaches for the 
door bandle, Ellie clasbersa over Jen and bounces out, 
headed to assess the climbing possibilities of the 
huge tree that dominates the front lawn. Wa should 
be aware of cniti-barmmied bird song. 


ANGLE ON JAK : 20 


atanding beside the wagon. A wind comes up like a 
long-drawn sigh, and she shivers a little. It's 


‘an uncomfortable mumwant. She shrugs it off. Ellie 


looks at tha woods, 


. ELLIE 
If we come to live here, I'1l 
zo @axplocing in the woods first 
tiiog. 


JAN 
(amiling) 
Don"t forget to teke along a 
gocketful of pebbles so 1 can 
track you and grab you before 
the wicked witch aats you up, 


ELLIE 
(a grin) 
_ Tf ahe lives in a gingerbread 
house, I'L] wat it up. I'm 
skatvad? 


_* Lialogua change 


lst Raviaion 
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21 8 ANCLE OW PAUL AND HELEN 


. HELE 
(mumentary misgivings) 
Ie's awfully big, Paul. 


PAUL 
Great atmosphere though, And 
we'd 311 pitch in with the chores, 


HELEN 
You're right about the atmosphere. 
I keep expecting Ueathcliff to coma 
bursting out of the woods calling 
For his ‘Cathy’. 


PAUL 
Maybe you'll be inspired to write 
@ brovding novel like the Brontes. 


22 ANGLE OW THE COTTAGE - DAY 


Mra, Thayer tape her foot impatiently, knocks on the 
door again, very loudly. Heac: Then the door opene. 
slowly to reveal cS. AYLWOOD. Sne ia sixty-five, 
ayas worn and weary, shouldure beginning co slump, 
hands marted with arthritis, but her tongue ia tart, 
her aenses unimpaired, although she has, at times, 
tle gtrange manner that comes co those wna withdraw 
from the company of other peopla for s long while. 
She wears black, as if mourning someone, 


* . MRS. AYLWOOD 
Whac is it? 
| MRS, THAYER 


(overly hearty} 
Ah, Mra. Aylwood. I"ve brought 
a lovely family to lowk at -- 


a MRS, AYLUOD 
(curtig) , 
I told you ty nocify ma Cirar, 


MRS. THAYER 
I tried to reach you by telaphone, 


® HRS. ANLHOOD 
Causpecting the 
untruth} 
I haven't teft the house all 
day. 


* 
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24 


25 


26 


27? 


28 


CONTINUED 


ELLIE (0.S.) 
Gh, Jan, look! 


Mre. Aylwood tooks beyond Mrs. Thayer toward the 
children. 


MRS. THAYER 
(rushing on) 
Mrs, Curtis writes charming 
children's books, and Mr. Curtis 
is quite well known in American 
musical circles... 


LONG SHOT - CAN - MRS. AYLWOOD'S Pov 


turned away from the CAMERA, moving with easy grace, 
wind stirring the golden hair. 


MRS. THAYER (V¥.90.) 

---a pianist and composer. 

He's here to conduct one of 

his own operas for the Blenheim 

Festival. 
CLOSE SHOT ~- MRS. AYLWOOD 
still leoking beyond Mrs. Thayer at Jan. She's quite 
still, startled by a resemblance, shaken by a flood 
of painful memories. It's almost as if she’s holding 
her breath, 
Two SHOT 
Mra. Thayer looks at her sharply, 


MRS. THAYER 
Mrs, Aylwood, are you all richt? 


QUICK CUT OF MRS. AYLWOOD 
atill leoking off, profoundly affected. 
QUICK CUT OF .TAN - MRS. AYLWOOD's pay 


spinning around to face the cottage, so that her face 


is revealed. She's laughing at something Ellie has said. 


MEO. SHOT - MRS. AYLWOOD AND MRS. THAYER 
MRS. THAYER 


(worried) 
Mrs. Aylwood...? 


CONTINUED 
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28 


22 


CONTINUED 28 


Mrs. Aylwood speaks quite simply as though there's 
bean no change in attitude at all, 


MRS, AYLWOCD 
I'll get the keys, 


On Mrs. Thayer's reaction - 

CUT TO 
INT, HALL OF TEE AYLWOOD HOUSE - DAY 29 
As Mrs. Thayer leads the way through. 


MRS. THAYER 
They just don't build houses 
like that anymore. 


The HALL is gloomy, a handsome staircase leading up 
on the left, bannisters thick and solid, panelling 
rich and mellow, Their initial reactions is less 
than enthusiastic. , 


MRS. THAYER 
{continuing: 
hastily) 

What we need is a iittle 
light. 


She flicks a switch, and light warms the roon. 


MRS. THAYER 
{continuing} 
There's a large dining room 
straight back with full butler's 
pantry. 


PAUL 
{grins at 
the girls) 
You can take turns buttling. 


MRS. THAYER 
{not amused} 
And the iiving room's just 
beyond the music room. This way. 


She leads the crocession. Jan is the last of the family 
to follow. She hesitates, ‘feeling’ someone watching her. 
She turns. 


“4 ote a 30 


34 


* Diglogue change | Cee 2 ge Rewkston.. 
ef Aectioa change. OT  agreme L978 : 
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POY SHOT - MRS, AYLMOOD x 
watching hex inténtly from the Eront door. 

31 ON JAN 31 
She gives Ura. Syiwood a amzll, gelf-consciaus smile and follows 
thu vcthers into che music room. 

32 sLWT, THE MUSIC ROCd - FULL SHOT - LAY 32 
Mrs. Thayer trots around, opentag drapes to lat the aunlight 

#* in, turning on Lampa. Dust covers drapa the furniture, 

HBS. THAYER . 

That's a bit more cheery, ien’t 


it? 
Peul spots a grand piano, sits down at ic and strikes a few 


chore, 


ELLIE 
'. How long before Lunch? 


Before Helen can respond, Mrs, Thayer ciimes in. 


MRS. THAYER 

T had a little deg cnce who 
sterted asitating at least 
two houts before feeding time, 


ELLIE 
Ha was probably starved. 


“HRS, THAYER 
She waa overweight as T recail 
and apoiiad silly. 


She breaks c£€ her attack on Etlie ax ehe becomes aware that 
Paul is. playing Gacar Peterson type jazz. 


ON PAUL -- Ys 33 
looking up. Ye 
PAUL 


Nesda a Little cuming, but 
it las a lovely tone. 


ANGLE FAVORING MAS. THAYER AND MAS, AYLIXOD 
Mra. Thayer is shocked. 

: HKS. THAYER 

| Whta he 6aid opera, I thouht 


he we Secdua we vied, 


Wihabie 


pe 
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38 


39 


COMTTALIED 4 


. PAUL 
T have a very acft teuch 
late at night, 


Mra, Aylwood's Inok is noncommital. 


BLLIE 
Come on, Janu, Let's go 
look upstaizs, 


Az Ellie sovs THUNDERING up che steps 
CLT TO 


INT, BEDROOM TN TRE AYLWOO) HOUSE = pay 38 


Jan stands in the Sedreom dyorway. It ia a simply 
but comfortably furmmished raum. A connecting door 
leadgy ty smother bedroom, and ELlic excleime: 


ELLIE 
Dise on chis eoom) It'e 
teally meat! And you can look 
right oue at che waods. ae 


Ellie foes gut of the room as Jan tsoks tovard the windows, 
and Cakea slow steps toward them aa if drown there by gome 
compulsion. There is e hint of "Tha Watcher's Thame" here, 
the Firse cime the Watcher ha@ influenced Jan. It ahould 
be a very simple and iiauating Little melody, just enourh 
of a minor key to be eerie, 


EXT. THE HOUSE - FROM THE WOODS - WATCHER'S POY , 36 
JAN'S WINDOWS - DAY : 


CAMERA 200HS LN ON JAN FOR A CLOSE SHOT OF JAN‘S PACE 
seen through the glass. 
REVERSE ANCLE - JAN'S POV - TRE WOODS 37 


A flash of Bluish-White light can be seen in the dark 

tangle, pulsating. Ic seens ephemeral .., shimmery, 

She leans her hands against the window, peering out, 
Suddeniy, the giasa cracks. She srarcs back a stop, ataring. 


POY SHOT - THE CRACK 38 


There are three lines, Forming o perfect triangie. 
CLOSE ON JAN : 39 
feeling @ sting. She lifts her hand co examine a small 


cut. Sne turns toward the dogr and gives a little 
GASP OF SHOCK, 


Prod. 


40 


41 
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REVERSE ANGLE - MRS. AYLWOOD 


watching her intently with that piercing, penetrating 
glance, 


BRS. AYT.WOOD 
(flatly) 
Did you hurt. yourself? 


TWO SHOT 


TAN 
st's just a little cut. I 
thougnht,...I thought I saw 
something out there...in the 
woods, 


MRS, AYTWOOD 
{again that look) 
What sort of person are you? 


JAN 
fronp lussed) 
That's hard to answer. Just... 
average 1 quess. 


MRS. AYLWOCD 
Are You adventtrous? 


Jan nods. 


MRS. AYLWOOD 
{continuing} 
find kind? Are you kind? 


JAN 
T..-try to be. 


MRS, AYLWOOD 
Sensitive? 
(mysteriously) 
Do you sense things? 


It'g a strange conversation, and Jan's unsettled by 
it, but Helen breaks the moment, entering. 


HELEN 
Mrs. Aylwood, my husband would 
like to discuss the terms of the 
lease if you've decided to let 
us live here. 


CONTINUED 


40 


4k 
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41 CONTINUED 


4]. 


MRS. AYLWOOD 
(beat: another 
look at Jan) 
I'm going to have to take a 
chance on you. 


She leaves. Jan stares after her. 


HELEN 
{curious} 
What was that all akout? 


JAN 
T don’t know, 


Halen notices that she's hclding a handkerchief to 


her pain, 


She taxes 


HELEN 
What have you done to your 
hand? 


JAN 


I eut it on the window. 


HELEN 
Let me nave a look, 


Jan's hand in hers, all motherly concern. 


JAN 
I didn’t mean to break the 
window, I was just leaning 
on it, and --- 


HELEN 
Never Mind about the window. 
We'll get it fixed. 


She rummages in her bag and comes up with a bandaid. 


RELEN 
(continuing) 
Girl Scout training. Be 
prepared. 


JAN 
Mom...» 


Helen applies the bandaid. 


CONTINUED 


(SOA gag 


K “se ena wows e nay ar sere 


 * Biatogua change 
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ey CONTINUED 


HELEN 
Cabsently) . 
Yes, darling? 


JAN 


4l 


Couldn't wa keap looking? 


HELEN 
Shia placa seems co 
everything we need; 
like thay say, “The 


have i 
and, 
price 


is right”. 
(noticing Jan's 
exptession) 
What is it? 


Jagd ; 
T dun’t know, the whoia atmosphere, 
I zueas. IL had euch a funny cold 
feeling vut by the woods - Like 
Bomeone wad watching me, and chen 
there's Mrs, Aylwocd, and this house.. 


HELEN ; 
Old peopl: why live alone are often 
& wit wis unusual, 


JAN 
Something awful happened here. I 
fae] tt. Something awful, 


HELEN 
{ganctly) 
awful things hava happened almost 
everyplace, Love. ‘The thing to 
do ia to £ill chem with licht and 
lsughter and make thom happy again. 


She smiles, but Jan ie still troubled as wei 


cuT TO 


42 XT, THE HOUSE ~ DAY 


42 


as the fanily exite, trailed by Meo, Thayar, and 


heads for the car, 


43 CLOSE ON ELLIE AND JAN 


43 


Ellie glances back townrd the house, then almost whiagera: 


ELLIE 


Boy, thet Mra, Aylwood is 


dure creepy. 
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44 


45 


ANGLE GROUP 
Paul winks at Helen, needling Mrs, Thayer, 


PAUL 
How comforting te know we're 
the ’right sort' of People. 


HELEN 
I've seen the iciest of old 
ladies melted by your charm. 


MRS. THAYER 
Z think it was your daughter 
who turned the trick. 


ELLI£ 
Me? 


MRS. THAYER 
{an acid smile) 
No, dear, not you, 
{looks at Tan) 
She had a daughter about 
your age. 


JAN 
Had? 


MRS. TUAYER 
Lost,..many years ago, Perhaps 
you reminded Mrs. Aylwood of her. 


JAN 
{troubled} 
Lost...how..,? 


MRS. THAYER 

I really don't know all the 

details. Just that the 

circumstances were...rather 

tragic. 
On Jan's REACTION 

cuT To 

EXT. THE HOUSE - ANGLE ON MRS. AYLWOOD IN THE DOORWAY 


watching the station wagon drive off. 


44 


45 
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46 


4? 


48 


43 


51 


HEW ANGLE = TUF EYartToONM WACOM — WATCIUZR'? BoV 


PAINLAG che wagon of€, then WHIP PANNING hack ta 
Mra. Ayiwoud framed in the doorway. The SOUND of the 


weter fades. She looks at the woods, Finally, ahe epeake, 


ERS. AYLYOOD 
She's gaing to stay here, 
Is that what you wanted? 


GEVERSE ANGLE = POY = THE WOODS 


Dark, wystecivgus, impenctrable. One can only imagine 
hidden dangers lurking there, and cne wanders if 

Mrs, Aylwoud ig a datty ald lady who talks to the 
a, or if she is apaaking to somwone - or something 
else, 


CUT TO 
EXT, THE HOUSE = ESTABLISHING SHOT - FEATURING TUE SKYLINE 


migging any activity. 
EXT, MRS. AYLNWOOD'S COTLACE = DAY - ANGLE ON A WINDOW 


We HEAR Ellie’s laughter. &@ gnarled hand flicks aside 
the curtain ac tile wiadow, and tlrs, Aylwonod. peerg auc. 
Over this, we HEAR Elli¢c, still laughing, exclaig: 


ELLI£ (¥.6.) 
Oh, Daddy, you're too much. 


POV SHOT = THE CURTIS STATLON WAGON 


parked in Erant of the house. Two bicycles are Lashed 
to the top. The interior is crammed with suitcases, 
duffel bags, a porteble typewricer, a handsomely framed 
aid mirror, anc other belongings, Ellie holds a gousa- 
neck lamp. Her Father hag juse removed ap are deca 
lamp, having placed the shade on his heed. 


CLOSER ANGLE 


Paul looke at the Laughing Ellie soherly, Jan acanda 
nearby, looking rather dreaanily towards the woods. 


PAUL 
Number two daughter should not 
laugh at Honoyrable Father, It is 
encugh chat Honourable Morhar buys 
all these antiques and makes him 
work Like coolie lugging chem 
around. 


CONTIBROED 


46 
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48 
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51 CONTINUED 


Ellie Laughs again. Faul starts for the house, notices 
Jan’s introspection and gives her a fatherly pat on the 
fanny in passing. 


PAUL 
Number Cne Daughter only on 
vacation from school, not 
chores. Hop to help. Chop, 
ehoas, 


JAN 
Canfucius say antique is fancy 
word for junk. 


They laugh, 


ELLIE 
(hope fuily} 
If he keeps on like this, 


maybe he'll make us a Chinese 
dinner. 


JAN 
{an indulgent smile) 
Is food all you can think about? 


She lifts out the mirror. (It should be large, but 
not so large that she can't handle it easily.} 


ELLIE 
No. i’m also thinking about 
the puppy they said I could 
have, 


JAN 
If you wera willing to take 
full responsibility, 


ELLIE 
Iwill, T will. You want to 
gc to that farm with Mom and 
me to get one? 
CAMERA PANS them toward the house, 


JAN 
I don't know. 


ELLTE 
You could see that hoy again. 


CONTINGED 


sl 


Prod. 
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CONTINVED 
Jan gives her a syuelching look, f&111e grins, 
ELLIE 
You're not getting any younger, 
YOu know. 
Jan breaks up laughing. 
INT. THE ENTRANCE HALL - DAY 
Helen is coming down the stairs headed back outside, 
HELEN 
Gooseneck lamp in the downstairs 
Study along with my writing things. 
Mirror in the living room, please. 
They split. Ellie goés on through the dining room, 
Helen throuch the front door, Jan into the living 
room. 
INT. THE LIVING ROOM - PAN SHOT - JAN 
carrying the mirror quite carefully, seeing a place 
to hang it, 8he adjusts it, steps back, looks at it 
and FREEZES. 
POY SHOT - THE MIRROR - FROM BEHIND JAN 


It reflects everything it should, except Jan’s image 
is slowly fading away. 


REACTION SHOT - JAN 

She closes hér eyes briefly, trying to convince 
herself she's imagining this. She opena them again. 
She looks, and sees: 


POV SHOT - THE MIRROR 


198. 


ad 


52 


53 


24 


55 


36 


Suddenly it CRACKS, three lines forming a perfect triangle. 


CLOSE ON JAN 
shaken. 
POY SEOT - THE MIRROR 


Within the confines of the triangular crack, we s¢e 


a smoky, indistinct, ghostly image of a girl of Jan's 


age with the same Long, flowing hair, forming. She 
is blindfolded, This is a negative image, 


37 


38 


59 MED. SHOT - JAN AND THE MIRROR 


She opens her mouth to call out for her mother or father, 
but before she can, the entire mirror SHATTERS, fragments 
spilling out all around her. The mirror falls from the 
wall. Jan jumpa back. 


60 NEW ANGLE 


Helen stands jin the doorway, holding the partable 
typewriter. 


HELEN 
What on earth was that? Jan, 
you didcn’t --- 
{a sigh) 
You did. 


Paul comes ux behind her. 


JAH 
I don’t know what happened. I 
Wasn’t even touching it. Mom, 
lL couldn't see myself in it! © 
My reflection just faded away. 


HILEN 
What? 


JAN 
I couldn’t see myself in the 
mirror, and then I saw... 
I thought I saw..,somebody 
else in it. 


PAUL 
The glass was a little wavy. 
You know how old mirrors are. 


Ellie comes into the doorway. 


PAUL 
(continuing) 
I never made a move without 
something getting broken, 


ELLIE 
Hey! That's seven years 
badc Luck. 

PAUL 


Nonsense. I broke a mirror 
the day I met your mother. 


CONTINUED 


* Dielogus change wh dist 7 an - - dec. Revisicn 


leiadl action whanse ce 7 
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 §0 ° CONTENTED 
Helen turns toward tae hallway, chuckling. 
HELEN 
I'm not sure that mskes your 
point, darling. 
le puts his arm around her Shoulders, and they go on. 
out, laughing. Jan watches them go, then tourna back 
toe the ompry frame, a few hits of jagged glasa cliaging 
to it, Some dark doubt nagd at hec. She locks down 
at the sharda of glasa on Che carpet, their shapes 
Looking like a jigsaw puzzle, Will she be able to 
find a way to piece the puzzle cogether, or will she 
be shattered by whatever mystery is beginning te unfold? 
61 TWT. JAW"S BEDROOM - NIGHT ~ ARGLE ON THE WINDOW PANE 
CAMERA PULLS BACK TO REVEAL JAN, in bed, with a book, 
trying to read,lut ‘it's obviaus that the etranga symbol] 
acts like a tajmet to her attention. Suddenly, Ellie, 
at wlio baa sneaked inte the Toom, on har bands and kneng, 
popa up into frame wearing a hideous parneee papet mask — 
over har face. 
ELLIE 5 
Boo! 
SLA CLOSE SHOT - JAN 
nearly jumping out of her skin, 
Boy, are you every jumpy! 
xk =6ANGLE WIDDNS as Ellie pats Up and removes the mask, Jan 
slings a plilow at her, 
' | 
. dai 
Bratt 
ELLIE 
Hay, iook ovt! You'll wreck 
* the ecariest mask [ ever mada, 


and I may want to use it on 
you again some time, 


JAN 
{a gesture} 
our! 


“fs Augeat, LAS” we 


CONTINUED 


61 
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614A CONTINUED 


ELLTE 
Some people arz no fun at all.° 


Ellie teases the pillow back anto the bed snd retceats, 
From 0,5. wa HEAR Panl basin te pley tha piano, as Helen 
comes into Jan's room. 


RELEN ; 


Hey! Khat's going on up here? 
It’s bedc-tima. 


JAN 
* {indicating Eltie} 
th I wad just attached by char 


thing! 
Ellie holda up her sagk and emits a ghastly groan for Mon’s 
benefit. Hclen smilea and erosgses to her. 


HELEN 
O.K. Even monsters have to 
gluap. Off you go... 


She leans over and geta a ‘monster kiss" through the mask 
and a final goodnight groan as Ellie tuna off into her room. 
wlen crosses back te Jan’s bed and collectd one final kise, 


HELEN 
(continuing) 
Goodnight, dear, Sweet 

Creams, 


JAK 
You too +. Would you catch 
the light, mom? I'm 
through reading. 
Helen does so and exits. 


eee) 6620«(OMIT 


#4) 6430) =©=6 ANGLE TO JAN 
As ahe snuggles down under the covers and turns her head, 


her eyes are drawn inexarably back to that window pane. thy? 


64 MOVING SIIOT = JAN 
She gets out of bed and gocs to the window, looking out. 


65 EXT, THE WOODS ~ NIGHT - FULL SHOT 
Strangely forbidding. 


S1lA 


62 


63 


64 


65 
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66 


67 


68 


69 


70 


71 


EXT, THE COTTAGE — NIGHT - POY SHOT + MRA AYLWOOD 


comes cutsiJe, carrying a lantern. She holds it up for 
a moment to close tha door behind her. 


EXT. TUE HOUSE + JAN'S WINDOW - HED FACE 
framed in che triangular crack, wetchiog- 


REVERSE ANGLE - LOWG POV = MRS. AYLWOOD = TEROUGH 
THE T&IANGLE 


Her face underlit dy the lantern so thar she looks weird 
and witchlike. She goes Slewly and determinedly into the 
enveloping darkness of the woods until she is leat from 
Bight. 

DISSOLVE 
EXT. THE HOUSE - NIGHT - WATCHER’S POV ~ 
The moon is riding high in the sky now, and we HEAR the 
Watcher's Theme aw tha CANRKA MOVES IN ON THE UPSTAIRS 
WINDOWS of the zirts’ rooms, 
INT, JAN'S BEDROCS ~ NIGHT 


Jan glowly comes awake, aware of a VOICE MUTTERING, She 
alta up and locks toward tha commmicating door. It's ajar. 


ELLIE (0.8.) 
Dacor ... must cpen door ..- 


Jan gets out of bed and pads, barefoot, into ELlia’s Yoom. 


“INT. ELLIE'S ROOM - NIGHT 


Ellie appears to ba asleep but restleas, still muttering. 


uLIz 
(continuing) 
Must open door ayain oi. 


Jan goes ovat to the bed and leans over har little sister, 


JAN 
Ellie? Ellic, wake up! 


Ellie opans ner eyos, Looking dazad, 


Ja 
(continuing) 
You wera dreaming ... talking 
in your aleep. 


ELLIE 
F wasn't taiking, You were. 


eget ~ 


66 
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69 


70 


72 


x» 
“et 
yes 

tans 
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1 


72 


73 


CONTINUED 


JAN 
Ie wasn't me, 


ELLIE 
Well, you'ra the only one here. 
Wha else could it have been? 


She looks around, 4 little nervous, Jan doean'’t know 
hew to answer. She moves to the window te close the 
drapes. 


EXT. THE WOODS - POV ~ NIGHT 


brooding in ailent contemplation of the house, dark 
and shadowed, except for a fringe of silver moonlight 
dusting the tree Cops. Wight mists creep along tie 
ground. As if in answer to Ellie’s question, thare 
is a slow stirring in the mist at the edge of the 
woods, Is it the wark of @ vagraut wiua - or 
something else? ; 


INT, ELLIE'S BEDROOU - ON JAN 


“Olesing the drapes, feeling a namelesa fear. 


JAN 
Things get mixed up in dreams. 


KLLIE 
{plainctively) 
Jan .,. can I come into bed 
with yout 


Jan looks at her sympathetically and tries to make light 


of this, 
JAN 
Sura. Then if we aleep talk, 


we van't wake gach other up. 
Make seuse? 


Ellie scrambles out of bad, clutching her stuffed 
elepiiant. 


CONTINUED 
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73 CONTINUED 73 


ELLIE 
Wo, but I'm coming anyway. 
I'l? bring Oliver. He'll 
watch out for us. Elephants 
hardly ever sleep. 


Jan puts an arm acound her. They go inte the other 
bedroom. CAMERA HOLDS on the windows. The drapes 
stir a little. A draught - or something else? 


CUT TO 
34 OMITTED 74 
thru thru 
78 78 


79 EXT. THE FLEMING FARM - ANGLE ON THE SIGN AT THE GATE ~ 79 
“PUPPIES FOR SALE" -— DAY 


Gver this: 


ELLIE (¥V.Q.) 
There wouldn't be a gray one, 
would there? 


79A NEW ANGLE - THE FARM - SHOOTING TOWARD THE SHED 793A 
where Helen and the girls are standing with Mike. 


MIKE (¥V.0,.) 
Why gray, in particular? 


79B CLOSER ANGLE ON THE GROUP 79B 


Mike, his old work clothes stained with oil, face 
smudged a bit, is wiping his hands on 4 cag and 
looking at Ellie curiously. 


ELLIE 
Because elephants are my 
favorite animals. 


Mike Icaoks from Ellie to Jan, who ahrugs. 


JAN 
I gave her "The Jungle Book" 
for her birthday. 


MIKE 
(grinning) 
Lucky you didn't give her 
"Jaws". 


CONTINUED 


“Dialogue change = = First Revision 
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798° CONTINUED 


30 


61 


Jan stiles hack. 


HLAE 
{continuing} 
You are my vuty first 
cystumer, yang lady, sa : 
lat's go gee what we've ' 
got and you msy have 
the pick of the litter. 


INT, THE SHED = CLOSE ON THE PUPPIES 
tumbling over each other on a bed of straw, 


ELLIE (0.9,) 
They're all so cute, it's 
Nard to choose, 


CAMERA PULLS Back to reveal Mike, atroking the proud 
wother, and Ellie end Jan admiring tna puppies. Neatby | 
is a motorsike dike has been working on, a litter of 
parta and tools around it, tha rear wheel jacksd up. 


- MIKE 

Thing ta do is let one of 
them choose you. Take your 
time. I'L] state clearing 
this meses up. 

(to Jan) 
Riven working on my bike all 
morning, Gor to gat it tuned 
up. I’m riding in the Hoto- 
crogze Saturday. 


Ho's trying ta make an impression. Jan doesn’t rise to the 
bait, watching Ellie and the puppies. Mike is determined 
ta get her attention, 


IKE . 
{coutinuing te Jan) 
Would you band me that wrench, 
please? 


JAN 
Sure. 


MED; SHOT = THE TWO OF TiEM 


as ohe takes tui wrench to him, diverted from Ellie. 


“ 


CONT INUEG 


40 


al 
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CONTINULD 


MIKE 
Thanks, How do you Like 
living in the Aytwood house? 


JAM: 
{rather Flan) 
It’s all right, L guega, 


MIKE 
You don’t: sound very 
enthud Lastic, 


JAN 
(a Elash of 
regenement) 
I said ic'a ail right. 


MIKE 
It wasn’t what you said, but | 
the way you aeid it. 


She looks act him with new interest. There's more to him 
than a cuggedly good locking bike rider. Before either 
of them can continue, Willis comes bustling into che SHOT, 
triumphantly carrying a cuddiy little ball of fur. 


ELLIE 
Hey, Mike, you Were right. 
Thig One chase me, ao I 
better net hurt fra feelings, 
It came right away from its 
mother and all tie others, 
That méana ahe's brave, hish? 


MIKE 
Tf you don't wane her to keep 
everybady awake a couple of 
nights, put a nice loud clock 
in the basket vith her. 


ELLIE. 
How come? 


MIKE 
She’s teed to sleeping with 
her mothar, The ticking 
will comfort her. 


CONTINUED 


81 


Prod, 


81 
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CONT [NUED 


ELLIE 
But her mother doesn't tick. 


MIKE 
It sounds like a heatrtheat,. 
What are you going 10 call her? 


ELLIE 
I’m not sure. T've got to think. 
She’s special, so it's got to be 
a special name. 
She screws up her farce in concentration. 


EXT. THE SHED - WATCHER'S POV - FROM THE WOCDS ACROSS 
THE STREET - SHOOTING THROUGH A GRIMY WINDOW 


Ellie is thinking hard. In the b.g. Jan moves closer 
to Mike, who's picking up scattered tools, The 
Watcher's Theme can be HEARD. 

MED. SHOT - ELLIE 


As Jan and Mike talk in the b.g. Ellie's face assumes 


a trance-like look. She moves slowly toward the window, 


under some compulsion, and we are desperately anxious 
for Jan or Mike to notice, but they are engrossed. 


JAN 
Have you lived here long? 


MIKE 
All my life. 


JAN 
Do you know Mrs. Aylwood well? 


MIKE 
Nobody knows her weil, She 
keeps pretty much to herself- 


Ellie begins laboriously to trace a letter on the 


dusty window. 


B3 


MED. SHOT - MIKE AND JAN 


JAN 
The real estate lady told us 
she'd lost her daughter under... 
tragic circumstances. Do you 
know what happened? 


CONTINUED 
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 S ELLIE 
You maa Herak oemed harasif? 
Boy, if I can just teach her 


ta ging now, I'll beva a good 
act for the circus. 


The joking bas distracted both Ellie and Mike, but Jan ia 
etill troubled. 


JAN re 
I'yv@ never seen you write 
tike that before, 


 £UT ABAY TO 


EXT. FARHYARD ~ DAY - TRACKING SHOT 86 


Helen, with a basket£ul of vegetables, espa, milk, ote. 
crossea from the garden toward the shed with MARY FLEMING, 
a pieagant locking voman of forty-five in servicable 
aweater and akirec. 


MARY 
You cen just ring up, and Hike 
will deliver vbatewr you noed. 


HELEN na 
Wonderful. Whan I starr working, 
it's hard ta pry myself away frog 
the typewriter. 


MARY 
He could pick things up far you 
in the village ay well. Ile's a 
good lad, my Mike. My strong 
Tight arm since hie Dad died. I 
wanted him to etay on at coliless, 
but —— 


She bragka off with a gasp, looking c.s. . 
POV SHOT - THE SHED - FEATURING THE FRONT WINDOW 8? 
We gee what Ellie has written from this sida: KAREN, 
HACK TO: SCENE ; 7 ga 
HELEN 
(coucerned) 
Mes. Fleming, what's wrong? 
HARY 
Nothing. IL just remembered 


I left something cooklag. 
Excuse mat 


a 
. 
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6&8 CONTINUED 86 


a9 


She rugs beck toward the house, Balen's puzzlement 
changes tu a smile as Ellie comes bounding vut of cha 
shed, calling: 


ELLIZ . 
Look, Mom, ian’ she beautiful? 
Her nome'y Nerak. : 


HELEN : 
Sounds like something that , i 
landed in # UFO. Did ycu happen 
to ask how micn space puppica 
cast nowadays? 


ANGLE GN JAN AND HIKE - GUTSIDE Th SRED 85 
She'a looxing at the name “Karen” in puzzlenent. 


JAN ; 
I¢ came wut of nowhere. We've 
naver known anybody named Karen. - 


Mike senses that she’s ¢roubled abcuc thia, and realises 
there's something more that disturbs har, 


MERE : 
Lvok, thie may not be any of 
my business, and we'ye only 
known each other tw. and a 
half svconds, but I get the 
feeling something's troubling 
you. Want ta talk about it? 


Jen seea Ellie and her mother coming up behind ‘him. 


JAN 
I ean't. Not now, anyway, 
HIKE 
{saaily) 


Whenever ».: 
ANGLE WIDENS as Helen and Ellie join then. 


ELLIE - 
Yum, Mike's riding in the 
Moto-crosa Saturday. Jan 
and I want:te eo add raot 
for him, don't we, Jan? 


x , CONTINUED 
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30 
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$2 


CONTINUED a9 


Jan is on the spot. 


JAN 
Sure, 
Mike ig pleased. 
HELEN 
We'il all qo. We can take 


a Pismie lench, 


FILLIE 
{instant enthusiasm) 
Neat-oh! Fried chicken, potato 
Salad, gvickles.,. 


Heken and Jan exchange an amused look. Ellie 15 on 
her favorite subject again. 


cuT To 
INT. THE FLEMTNG FARMHOUSE - THE KITCHEN - DAY $0 
Mary Fleming stands by the kitchen table, her face 
anguigked, Her breathing is uneven. Her voice is 
like a moan. 
MARY 


{anFtly) 
Karen.... 


She puts her hand ever her eyes. 
DISSOLVE 
EXT. THE AYLWOOD HOUSE - FULL SHOT - WATCIIER'S POV 91 
We HEAR the Watcher's Theme. In the £.g. Ellie plays 
with Nerak on the lawn under the huge tree. The 
birds are singing. CAMERA PANS UPWARD to Jan's window. 
INT. JAN'S ROOM - FULL SHOT - JAN - AT HER MIRROR 92 
brushing her hair, studying her reflection somberly,. 
Then her glance moves to the reflected triangle in 


the glass behind her. Slowly, she turns, moves to 
the window aa if drawn there. She Looks out, 


* Dialogue cut 
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POV SHOT ~ THE LAWN AND THE WOODS 


Zllia ad Nerak tumbling happliy ... snd the woods 
beyond, brooding, even in the brighr sunlight, 


EXT. JAN'S WINDOW - JAN’S FACE 


locking cut, WATCHER'S POV. CAMERA seema to move 
toward Jan, then atops dead. 


INT, BEDROOM - ON JAN - AT THE WINDOW 


She hea closed out the vista of the waods by pulling the 
drapes, Slowly, she backs awey and gits on het bed. 


NEW ANGLE - TOWARD THE HALL DOOR. 


Helen cones toward Jan’a room and steps inside, 
REACTING to the dimness, 


RELEN 
Whet are you daing sitting 
here in the dark? 


Sha walks briskly to the windows. 


BELEN 
{continuing) 
Are you all right? 


She opens the drapes, and sunlight floods che room, 
She turns, Looks at Jao in eudden concern. 


HELEN - 
(continuing) 
Darling, what is it? 


ANGLE FAVOURING JAN 


- Near tebra. Helen aits beside her. Jen struggles for words 


againgc the thickness of unheard sobs in her throat. 


 RELEN 

(continuing) 
Can*t you caki me what‘e 
wrong? 

7 JAW 
I'm not sure, Mom. There's 
aomathing about those woods 
Cut there - they frightan 
- me ace then fuat o moment 

ago, L felt 6a sad all of «4 
sudden fot nO reason .... 


CONTINUED 
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| Pest: - MLD 3 


A al 


oe HELEN 
is Are you okay now ? 


JAR 
Yeah .., 1 just don't understand 
why I felt so ,4..- 


Heten looks at her tenderly and etrokes her hait. 


HELEN Os 
Maybe it’s because you'va heen : 
re keyed up for ac long ,.. and den't , me 
9 ess forget, we've been on tha go for: |+ 
ry , almost a full week now, You're 
* probably overtired .., I know I am. 
I could sleep a month, 


ee Jan manages a pathetic smile as from o.s. they HEAR 
ae tha toot of a horn, Helen rises, 


HELEN (cont inuing) : 
Your Dad has a rehéarsal in Atechetn, 
and I wag going to do some shopping, 


F * . but if you want me to stay... 
wd y 3 JAN 
, bs Na, No, That's all right Nom «= 
Rae ae . as HELEN 
as . You feel all right to take charge © 


far a couple of hours ? 


a. JAN 
ne Son. 4 : Oh yes, sure, 


Helen leans down and kisses her cheek, 


HELEN oa : 
Tell you what —- tomorrow you and tT. 
will have a nice, long talk ... woman 
to woman. Believe it or not, I was 
seventeen once, too, Maybe wa can sart 
Lies wae ee ee out some of these naw fealings together 
a a and to hell with my deadline, ckay ? 


he. SF Jan really smiles at this. Helen is relieved. She 
: " goes out, bs ; 

2 HELEN (continuing) 
’ See you later, 


JAN 
Bye, Mom ,,..and thanks, 


5 CUT TO 


. 


a kh, bb, 


9a 


New pune 344 
31 August 1979 


EXT, THE HOUSE - WATCHER’S PO¥ ; ty} 


Ellie waves to her patents as they drive away, then goes 
hack to games with the puppy. A smal] transistor Tadia 
blasts aut & pop tune, 


* Soene change Sue  . let Revision 
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* 100 


eFLd0a 
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#101 
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##10238 


102 
103 


104 


FxT, WOODS - NEW ANGLE - SHOCK CUT - TOM COLLEY 99 
concealed in the woode, watching Zllie and tha puppy, 
slipping from place to place to get a batter view. 
There ia something ominous abcut the hulking; awkward 
nan with the strange idiot smile, He is lost to view. 
fad wea wonders [Ts this The Watoher? 
CUT TO 


INT. JAN'S SEDROOM = Day 109 


Jan = still trying to nhake of the mood of sadnesa, 
She goes to tha windaw « looks out = reacts 4s 


POV OF LawN (OVER JAN'S SHOULDER) 100A 
Ellie hes disanpaared, 

TT. JAN'S SELROOM ~ DAY 1005 
Jan is alarmed - she moves fast to the door. 

INT. THE EALLWAY = AYLWOOD HOUSE = DAY ‘ 101 


Jan, comes racing dow) staira = stapa suddenly ae ehe seeat 


‘ 


INT. ‘TEE FALLWAY CK DOOR = DAY: 101A 
4 zinister shadow goes across the door 
INT, THE HALLWAY - ON GTATRS = DAY : if 1013 
Jan reaote in ruszlement =- then moves fast to doorvay. 
DELBTRD (as per Gall Sheet No.4) | 102 
EXT. THE AYLWOOD HOUSE = DAY - TOWARD THE FRONT DOOR 103 
Jan throws open the door and locks c.a..- 
JAN 

Bliie, where are you? 

PAX SHOT = JAN'S POY . 104 


The lawn where Ellie and Nerak were playing is empty, 
The traneistor radio still plays. 
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110 


QUICK CUT OF JAN 

really worried now. She gtarts forward. 

EXT. THE COTTAGE - DAY - ANGLE ON THE WINDOW 

Mrs. Aylwood draws the curtain back to look out at Jan- 
POV SHOT - JAN 


She stops to turn off the transistor, continues on 
toward the woods, then stops dead, locking at them, 
some nameless dread holding her back, 


JAN 
(urgently) 
Ellie...answer me! 


CLOSE ON JAN 


listening, hoping for an answer. All sound seems to 
have been cut off. The sudden cessation of bird song 
lends a sinister tane to the Silenee. She's torn 
between treptdation and anxiety for Ellie's safety. 
She takes a deep breath and forces herself to take the 
First step into the unknown. 


EXT. THE COTTAGE - ON THE WINDOW 
The curtain falls tack into place, 
EXT, THE FQREST ~ A SERIES OF CUTS OF JAN 


Stumbling through thick undergrowth, branches snagging 
at her, climbing over a fallen tree, pausing to ¢all: 


JAN 
El ern lie amaaet 


The trees grow taller and thicker, and now they come 
together overhead, shutting out almost all the light. 
Ad she pauses to listen, there's a faint rustle in the 
bushes. She looka around. Silence again, Thick 
Silence. Strange. She starts forward, 


We see small almost imperceptible movements in the brush 
as if something is keeping pace with Jan. She notices 
this, and freezes. Now there is no movement. Silence 
everywhere until suddenly a squirrel goes skittering up 
atree, Jan's moment of relief ia short-lived as the 
Ssquirrel's chattering is drowned by a great crashing 
noise in the underbush hehind her. Jan spins around 
with a startled cry. A startled doe bounds away through 
the brush. Jan breathes a sigh of relief. She cups her 
hands to her mouth and calls again. 


CONTINUED 
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JAN 


111 


113 


Btlie! Cam you hear me? 


No response From Ellie, but she hears Nerak barking and 
hurtrias cEf in that direction. 


cur To 
EXT. THE POND - DAY = FULL SBOT = THE WATER 
Mysterious, murky deptha. 
NEW ANGLE 
Jan bursts into the clearing. 


JAH 
Eliict 


She ptarts off in a new direction when 0.S. SARKS end 
Ellie's 0.5. VOICE bring hex to 2 halt. 
ANOTHER ANGLE 


Nerak comes bouncing out of the woods Folluwed closaly 
by Ellie. Thay are both oblivious of Jan and wind up 


‘at water's edge. 


JAN 
Ellic, why didn't you answer 
when I called you? 


Zllie is alightiy taken by ayrprise. 


ELLIE 
Because I didn‘*t hear you 
ang you shoulds't sneak up 
oh a person like that - you 
scared me. 


JAN 
How could you not hear ma? 
I've been yelling myself 
hoarse, 


ELLIE 
Honest, Jan, I really didn't ... 


JAN 
(right over it) = 
And T thought I asked yan not 
ta come inty these woods. 


* 


CONTINUED 


110 


111 


112 


113 


¥ isloaus change let Revision 


Daletions 9. Auguat, 1979 


Prod, 3875 - 7/11/79 38, 


th 


114 


#R 116 


CONTINUED 113 


ELLIE 
I had to, Nerak ran off. 
1£ I hadn't come after her, 
she'd've gotten fost, 
(leokiag areynd) 
Isn't this a pretty place? 


Io takes a dcep exasperated braath, then leoks arotmd, 
PAN SILOT - POV - THE CLEARING ; 114 


At the coment it has lost its mysterious gloom and becomes 
quite enchanted. The bitda are singius again, Golden 
shafts of sunlight slant down through che Lree tops to 
tha edse of the pend where gossamer mists fleat lazily. 


JAN 
Yee. Yoo, it iv, 


ANGLE FAVORING JAR 145 
A glow cf happiness cowes over her face. 


ELLIzZ (0.8.} 
Thet'a a happy song. What is it? 


JAN 
Whatt 


ELLIE * 
The aong you were humming. 


JAN 
I wasn't humming, but it's 
funny. I do feel happy all 
of a sudden. I[ wonder wiiy. 


ELLIE © 
I'm glad. You sure have 
been down in the dumps lately. 


JAN 
(sailing) 
& teal drag, huh? 


Bllic doesn't answer. Her attention ia fully oceupied by 
Nerak 80 Jon inhalea dacply and takes a beat to enjoy the 
pleasant atwosphare, 


‘DMIT 


cn — : + pee ee : = Bat tanto we 


k LL7A 


* 1176 


* 118 


ae 


* 
ie 
fe? 


“4 
‘ 


sages: gio anew * - ee, a ed . Ce Te ste 
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Be 
— ae ANGLE OVER ELLIE AND HERAK 


HOLDING Jan and the pool in the background, we suddenly see 
a shaft of blue-white Light, tike a laser beam, strike 
downward into che water, playing on a spot juse beyond «# 
log thac¢ tiea half in and half out of the pond. 


CLOSB SHOT ~ JaN : “os = 
Reacting, she turna her attention to Ellie. 


JAN 
Did you Bee that? 


BACK TO ELLIZ AND NERAK 


Ellie lier flat on her back aa Nerak is clambering ebaut 
her neck and face amid ecreams of delight and puppy yapa. 


ELLIE 
Nope! I ean'c! I'm being 
smothered to death by a 
vicious, wild anims1}! 


ANGLE FAVOURING JAx 


She looks back to the spot and there is a bright ehimmer 
remaining, a perfect circle of light beneath the surface, 
Jan climbs aut on the half-eubmerged log for a hetter look, 
balancing carefulfy, The ephemeral glow fades. Jan kneels 
down to peer into the murky depths. She frowns and her Face 
loses the smile of pleasure she'd fele a few minutes ago. 
There's now a shadow on the a ak esate joy. The moment is 
broken! 


ELLIE (0.5.): 
Merak’! Come back here, you © 
litele rurkeyt 


ee 118A ANGLE ON ELLIZ AND NERAK 


The puppy has bounded off. aries the woods end Ellie givea 
chaae, 


aN (0.8.9 
Come one, Ellie! We should 
head back. 
ELLIE 


{yelling back) 
You better tel}k that to 
Herak: She wants to go this 
way: 


11? 


L175 


+ Payemn tl. 


1184 


x 
ee 


Being uncomfortable soywey, her patience ia quickly 
sxpeaded. 


Jad ' 
liurry up now, Bllie!l I 
mean it: It's getting late 
and I don't wane to hang 
atound here any longer than 
we have fot 


As sha tises 2nd tums to-go, che ground mist around the 
adge of the pond flows upward directly in fromt of her into 
a GHOSTLY SHAPE like a head and torso, so quickly that she 
screams in shock and ive back, see off: tha. iad and 
inca the pool. 


ELLIE’ 
(whirling around) 
Jant yA 


Putian 


s 


: 
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129 


121 


122 


123 


124 


125 


126 


127 


UNDERNEATH SHOT 

A branch from the fallen tree, submerged, hooks into 
the pocket of Jan's jeans. She flails wildly, but is 
held fast. 

EXT. THE POND - DAY — ON ELLIE 


plunging into the shallow edge of the pond, reaching 
out - 


ELLIE 
Grab koldl 


ON ELLIE'S HAND 

Yeaching, 

ON JAN'S HAND 

desperately stetching. 

BOTH HANDS 

not quite touching. It's inches too far. 
UNDERWATER SHOT - JAN 

fair hair floating, struggling desperately to free 
herself, her flailings turning the log a bit, the 
shift taking her deeper. 

OM ELLIE 

absolutely terrified, 


ELLIZ 
Help] Somebody.,.please. Help) 


ON JAN - THROUGH THE WATER 
face contorted. 
REVERSE ANGLE - THROUGH THE WATER = MRS. AYLWOOD'S FACE 


also contorted and frightening, looking dawn. 


40. 


119 


129 


121 


122 


i23 
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126 


127 
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124 


129 


130 


131 


132 


133 


EXT, THE POND - ANGLE ON MRS. AYLWOOD AND ELLIE 128 


Mrs. Aylwoed has a branch in her hand, Ta Ellie's 
horror, she uses it to push Jan deeper into the pond. 


ELLIE 
Not You're drowning her! 


She tries to grab the branch, to wrest it away. Myrg. 
Aylwood shoves her aside, none too gently. 


MRS. AYLWOOD 
Get out of my way! 


Ellie sobs in helpless frustration. 
UNDERWATER SHOT - JAN'S POY - MRS. AYLWaOD 129 


face contorted, poised above her. The branch coming 
down . 


ON JAN 136 


trying to grab the branch, push it away, no strength, 
helpless terror, 


JAN'S POV - MRS. AYLWOOD'S DETERMINED FACE ~ 131 


as she jabs downward. Her face DISSOLVES INTO SWIRL- 
ING MISTS. 


EFFECT: THE SWIRLING MISTS SPIN INTO A VORTEX AND 132 
RISE AGAIN 


From the depthg, ECHO EFFECT, we HEAR Ellie's voice. 


ELLIE 
She had te.... 


OUT OF THE MIST comes a hazy, then distinct image of 
Ellie's face. The echo quality changes to normal, 


ELLIE 
{continuing} 

She had to push you down to get 

you loose from the branch... 
CAMERA PULLS BACK, and we are in: 
INT. MRS. AYLWOOD'S COTTAGE - THE SITTING ROOM - DAY 133 
Jan is stretched out on the couch, wrapped in a 
comforter, hair plastered down, still wet. MNerak 
ig frisking around, sniffing at things. 


CONTINUED 


4x4 
4 


i Dialogue changes | : 2 nee lst Ravision ae 
oe ot Fee aa _ agg - oe So. Auguat. ASIA... stains, 
"Prods 3878 = 2faj7g gg me 
ny sg, 93 CORTINUED 
3 ol ELLIE 


I thoucht she vas trying to 
4rown you. i tried ta atop her, 
but -" 


MR" AYLWOUD (0.5.) 
Go and fetch ava: dry clothes 
for your sieruc, Bleaner, 3 


ANGLE WIDENS TO INCLUDE Mrs. Aylwood, formidable and. 
forviddin3 as ever, She carries a amall tea tray and towel. 


ELLIE 
(subdued) 
Yea, Ma'am, 
(starting cur) 
Coma on, Merck. 


Ure. Aylwocd sete the tray on a small table, hands the towel 
to Jan, speaking aa ehe duaa mo. 


MRS AYLWOOD 
Dry your hair, cr you'll take . 
& tnlil. 


Jag 
“Mrs. Aylwood, CL don't koow how 
te thank you for —~ : 


MRS. AYLWOOD 
(pouriuy tea) 
What kind ef name is that? Nerak? 


JAN 
(towellang har hair) 
* Oh, Ellie just made that up.:. 
It's tho nam Karan ... spoiled 
backwards. 


~ 
~ 


Be" 134 CLOSE ON HRS AYLWOOD 


Et. ghocked, Tha cup and saucer RATTLE in trembling fingers, the 
teo spilling, 


JAR {7.0.) 
What is ic? . What's wrong? 


CONTLNVED 


134 


ope 


Rie oes 


135 


ae Lane 2 


Po Ped wae - ny eur a 


COMTINUED 


Tet hs <A Are wei ens _ a 
dag 


< 43, 3 


Long beat. Mrs, dylwood is deeply affected. 


HRS. AYLIOOD 
That wag .,.+ my daughter's 
name, : 

BACK TO SCENE ~ INTERCUT WITH CLOSE UPS 


JAH 


Nrs. Thayer told us you'd Lost 


your daughter. I'm sorry. 


Mre, Aylwood seops ‘up the tea and handa a cup to Jan. 


HMR’ AYLWOOD 
Drink ‘this « 


Mrs. kyle’ rigas as ig to lesve the room, 


JAN 
Mrs ahaa 


MR -AYLWOOD 


(stopa) 
Yeu? 


Was anything wrong with 
Karen's oyea? . 


Mra, Aylwoad stiffens = turns. 


. YRS, AYLWOOD 
Why do you sé? 


Jaa 


The night she -- disappeared. 


Was she — blindfolded? 

MRS AYLWOOD 
How da you know about the 
blindfeldt 


; al 


YOu asked me once if I'd ‘sensed! 


things. Well — I have, and 


Billie has boen hearing things. 
Ie's tike someones was watching us —— 
and cha day we moved in, [ sav 


- something... 


CONTINUED 


i. 
i 
2 
= 


i3. 


o 


136. 


MRS AYLWOOD 
(very intenge) 
What--~ 7 , 


JAN 
Ao image in a ofrror, A girl ~ 
about my age with long hair, 
and ehe was blindfolded, . 7 


eta-" 


CLOSE ON NES AYLWOOD 

MRS. ATLWOOD 
(ehaken} cok ; 
You paw her == You sew my - 
Karen, Pg 


She twKves across to sit dom. Jay looks at her for 
a moment, , . 

Could you -= could you tali i 
me what banpaned — how she — |. 
digappeared? = 
Mrs. Ayiwood looks at Jan for.a moment then ag wa nove 
in close on Mrm. Ayiwood's Face. 


HRS. AYLWOOD- . 
My husband vas killed -- in the - 
war ~ and Karen was everything I 
lived for. She was-acou to be 
seventeen ~ and 1 stayed up lata - 
finishing her present --- 


e 


CHOSS FADE TO: 


136 
137) oar 


138} 


yet, LIVING ROOM = TRE AYLHUOOD HOUSE = NIGHT 


a The younger Mrs. :Aylwood site in a comfortable rocking 
ae chair, She holds up a knitted jumper. The radio dronce 
on in the background. : 


BBC ANNOUNCER - ee a 
On.chia - the fifreaach day of fo@ase, 
April, 1951, General McArthur of ui: 
the Uniced Statee army ended bia 9°; ~ 
brilliant military career in a 
apeech co a joint session of the F 
american Congreas with the words — ae 
‘Old Soldiers Bever Die’, They ay 
just fade — wg ie 


wtiy ee ¢ TON ie 


She cises - ewitches aff the get ~ er eaves’ the roon, 
turning off the light. . oe : 


DIT, KAREN'S BEDROOK Q8OW JAH'S): NIGHT, 4 vs 


Mra. Aylwood opens the door to ook incon Karen. Thee 
bed is empty. . Karen’e pyjouas and Tobe are on the bed. 
Mca. Aylwoed is pugzied. 9 .- .* 


hg a aA oe us eee (¥.6.)- os s a oe 
Se tt rs . Meren waan't in her tooe. She *" 
Pa ea Se an . ; was alvays ao considerate, t. heats + 
ee OS couldn't betieve cha'd-gona off. 2 
without ee a le, af 7: 


oe 


2X7, THE AYLWOOD HOUSE = MIGHT = we ee 
Young Mra. aylwood comes out, carrying a lantarn. She 

_ @farte fot the woods. We hear « rumble of themder in 
. the distamce. 8 8: ... p Bie ake 
| MRS. AYLWOOD (V,0.)0 2 be at 
.Taen I remeubered there was an dia, y 

eclipse that aight. I thought “ius. 
she might have gone to watch it = ©: Or, 
at the pond. It wes her | Ee 
Hqnoestee place. Ste tl one a 
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142 


143 


144 


145 


146 


147 


148 


FULL SHOT - THE MOON - NIGHT 142 
almost a full eclipsa. 
MRS. AYLWOOD (V.90.) 

The shadow had almost hidden it 

when I got there... 
EXT. THE POND - NIGHT 143 
There ie a rising wind and movement of the trees as 
the Young Mrs. Aylwood cushes into the clearing, 
calling: 


YOUNG MRS. AYLWOOD 
Karen..,! 


She sees no sign of the girl and becomes increasingly 
frightened. 


YOUNG MRS. AYLWOOQD 
(continuing) 
Karen, where are you? 


She continues on around the pond to the path Nerak had 
been sniffing at earlier, 


A SERIES OF SHOTS - YOUNG MRS. AYLWOOD 144 


running along that path, branches whipping at her as 
the sudden summer storm intensifies. 


EXT. THE EDGE OF THE WOODS - YOUNG MRS. AYLWOOD 145 
EMERGING, pausing to catch her breath, looking off at: 

FULL SHOT - POY = THE OLD CHAPEL 146 
a little distance away. There is a tremendous CRACK 

OF THUNDER right overhead. A bolt cf lightning shoots 

down . 

CLOSE ON YOUNG MAS. AYLWOOD 147 
shrinking hack from the sound and the fury. 

TOWARD THE CHAPEL AGAIN 148 


A teen~aged boy and girl rush out, Faces terrified in 
anether flash of light. 


id oe eT a oe a ‘Firat geviaicn 


i a a ae 


wee varia co ee ode August 4979. . 
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fae os 


150 


~ $1 


152 


153 


ae te hag CLOSE O8 YOUNG MRS. AYLWOOD 


Yacopnising then, ¢aliing cut, voice drowned in . 
THUNDER. 


- MRS. AYLHOOD (V.0.) 
Mary Pierea and Jolin Keller ran away 
frou the ctlapel. I called =< but thay 
couldn't lear me+., with all the thuncec. * 


There is a sudden BLAZE OF WRITS LIGHT. Urs. Aylwood 
Shields her vyaa against it. 


MRS. AYLWOOD (V.0.) 
{eon tioning) 
Suidenly, there was a tremendous flssh 
of lightening «+. I'd never seen such 
“a blinding light. 


POY SHOT - TUE BELL TOWER DF THE CHAPEL, - NIST 


The bell ond eupportiag boame plunge Gowneard There is 
a terrible CRASIJ, 


FULL SHOT - THE CBAPEL AND bios EDGE oF THE ee 


The third teenage runs From ‘the chayel as + Toune Mra. 
Aylwooud tuns toword it. 


YOUNG 18, AYLWOOD 
(screaming) 
Tom! Tom Culley: 


The boy keeng on running sway. 
| SMASH TO 
INT, THE CHAPEL - NIGHT - TOYAID THE DOOR 


Young Mre. Aylwood rims into the chapel, breathing in 
Breat, tagged, sobbing GASPS, She Looks srounc, 


YOUR MRS. AYLNOOD 
KAREN! 


POY SROT - PANKING THE CHAPEL 


@ ghambles wrought by the crash of the bell and beams, 
some of which, ignirad by the tightniny, are atiil on 
fire, casting a weird pattern of firelizht and shadow 
On ¢rumbling walls. Hut there is no sim of Karen, no 
Bipn of any life or movement, 


1H 


151 


182 


153 


4’ Diatogos =. anes 
a - . =e Anticon: change Par Aon 
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can 
- 


- Ld : 
asics «ae Sst ‘abet « 


“fae came on ame 19s san 


cient. ant < we Distraught...6 9 a 
a _ 3% YOUNG MRS aYLWOGD 


vee. ao ; Oh, my God! Please, God v1. no! 


A an HOLD on het anguished Face a.beat. 2 re ae ae 
ee Lar a 7 | MRS. AYLWOOD (WO) 
Lightning see the beams afire, | 


crashing down 4+. .- 
CROSS FADE TO: 


IKT, THE COTTAGE = SETTING ROOH - JAN AND MRS AYLWOOD .. 


MRS ATLWOOD" : 3 
“They searched the ruins, but” 

there was so aign of Karen, fe 

‘no sign at all. vie rer a 


Didn't the cther kids know © a 


Mrs, Aylvoed shakes her bead. 
i ; JA aa oe Oy sas te * : 7 : 7 ; : F ‘ ae 2. 
(continuing) * ny & Ager. tayo Bes 
Way waa sha Olindfalded? j oe 


MRS. AYLWOOD a 

‘They anid .. it wos part of a 

., game c= they used to meeting 2 
~. the chapel and see 


ere OE ag 
su Peoee s 
: affine 
“. Te oe a 


- looking oot et the =n caught in some } acrange | mood of 
i conjecture.’ . ; : 
; ; . MES. ATLWOOD ‘ rae 2 tee: cat 
Pa (continuing) eee BD nape Be 
: Sonatings a» there seems to ‘be Me ate Ones 


Jan ‘ia Leaning forgard,” intense. 


JAR, 
Mrs. Aylwood, what do you think 
happened to Karen? 


“ . is CONTINUED 


samething....:end sometimes I bear (0i28 fe Le HE 
something in the walaper: of the vind... aay cites ie 


_ Tha bell and beams hed come eie- Sos . , 


whee happened tober | ts 


‘war voice trails off and ie visas and walks to the window, ke 
? 


Spare, 28e 


AS ee A Ch ee 


fos 
~~ 


Let. Gaeta! 


ee 


Pred. 
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CONTINUED i55 
MRS. AYLWOOD 
(long beat) 

I think she's still out there... 

somewhere. 
CLOSE ON JAN 156 
reacting. 

CUT TO: 

INT. THE AYLWOOD KITCHEN - DUSK «= FULL SHOT 157 


The family is finishing dinner. 


HELEN 
That’s ridiculous! 


ELLIE 
(gleefully} 
I told you there was a ghost, 


PAUL 
iwinks at her) 
Just sa long as it stays in the 
woods and ont of the house, I can 
live with it. 


Ellie yiggles. Helen gives him a chiding Look. 


HELEN 
Paul,..for heaven's sake. I thought 
Mrs. Aylwood was a little peculiar, 
but this is incredible. 


JAN 
But I did see something in the mist 
at the pond. That's why Tt fell in. 


HELEN 
You thought you saw something. 


ELLIE 
{toyally} 
But she did. 


JAN 
(suddenly hopeful} 
You saw it tec? Why didn't you 
Bay so? 


CONTINUED 


woeiee wt es *. Dialogue ceamas 


' ehy “em ae Regen <: “dene Soe ce re eate reeieale Ler me i wae af 
n . . 


BLLIF 
I just did. 


JAN 
What did you Bae? 


ELLI£ 
Elephants. 


Yelea looks relieved. Puul gring, 


Halen puts 


PAUL 
Theta, you see, Jan, It’s like 
looking at clouds. Everyone 
sueg Whose thay want to gan. 


an amt around Jan's shoulders. 

” 4ELEN 2 
Mrs. Aylwoud saved yoor life, _ “. 
dariing, and wa'll alvaya be Y 


grateful to her. for that, but 

I won't havy her £illins your 
haad with these sa chp Fetched 
fentasies. 


Jan 
" (enotionally) 
It’s not just Mrg. Aylwocd, mom, 
t can foal gommune out clicra vas 
it'a scary ,.. watehins me... 
wanting something from me... 


PAUL 
(gently) 
Uhac? 


JAN 
I don't know. Bur there la a 
nattero, Dad .,. that crack in my 
window eee 


Tz1LEH 
You icaned against it, and ic 
broke. It's @ very old house. 


JAN : 
And the same erack in the mirror 
wlien..— aaw thet girl... Karen .-. 


PAUL 
Jan, wo Sought that mirror for tha 
frpme. It's an antique, The teflections 
ace bound tc be a bie distoreee. 


18 Ri dee We SREB i ie 2 x 
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Bh CONT INUED 


ad 


HELEN 
Honey, there's an old lady out there 
wha lost her only child a long time ago, 
and I feel for her as only a mother cen, 
But the time comes when you've got te let 
go. It's her obsession, not yours. Pon't 
get caught up in it. s 


On Jan's reaction - come in with the SOUND of BIKES 
REVVING UP and -- . 


CUT Tor 


** 158 EXT, MOTGRCROSS - DAY 


Low angle - and we crane up - as Jan comes into picture 
watching the riders rey up in preparation for the mave to 
the starting Line.- 


1 
: 


** 159 Mike is cleaning his goggles with hia hands = and looks 
up as Jan throws him a handkerchief, He now cleans his 
glasses with her handkerchief as. she moves off in the 
direction of Ellie and Mr. & Mra. Curtis, Her move takes 

a us up on the crane toa show the full glory and TaZaMAtare 
of the motorcrass meeting. . 


‘ sgcaticbs * 


** 160 CLOSER ON PAUL - HELEN AND EZLIE - 


as Jan comes to join then, — 


" ELLIE . . : 
Cideaiieaes Bie oe : ” 
When are we going ta open the 
picnio basket 7 


Oe ea . HELEN ° 
ae (laughs) 
C'mon, let's go choose our spor, 
i JAN ‘i 
ee I'll find you later - 1 want to ; 
a, watch the start. 3 
s, q Jan goes running off ta get a good view of the start as $ 
Ellie, Paul & Helen move toward their picnic spot. : 
HELEN - 
a She*s mach happier. now, 
ew _ PAUL 
(smiles) 
7 Yeah - one prescription for exorcising 
= 2 . * a ghost -- a on @ shining motarbike, 


CONTIRDER 


* dialogue change es ; . tet Revision cs 
gs ee Tete ou. . , F Sepcember 1979 
pred sSBIeS TPTY7e ee tee ee” SB 


b0 CONTINUED 
eae 

Bee - ELLIE . 

ae 7 How many sandwiches do ve each haye 7? 


PAUL . 
* Four for me and one for you -- 


Ellie looks shocked 

wr 161 ON JAN : : Lét 
As she reaches her vantage point am she looks off as 

+e 162 THE START | 4 162 


The flag goes up - the riders gun forward - Mike bose 
in a sea of roaring machines. 


Peet 4% 162A The Riders narrow down and hurtle over the precipice, 
Se ee All ready there are several casualtias, 


4k 1628 SLOW MOTION as One Rider eaves his bike to sail into 
some muddy water, 
Several spectators {stuntmen) disperse as the machine 
sghuddets to a stop. 


** 163 ANGLE ON JAN. - sie 3 163 


a Fa ‘as she watches = caught up in the thril? of: it all. 
Se Apta tg s She moves away, 
2 7 +t 164 WIDE SHOT ag Jan joins Ellie, Helen and Paul whe by now. . 164 
have settled in a spot and are eating their picnic. 
etn : * PAUL 
en at i . {shouting aver the noise) 
gee at a : Grab a sandwich before Ellie cats 


Ee ey them all - 


_ Jan grabs a sandwich '- in the beg, tha race continues 


. FAN 
See fy : C'mon, Ellie - let‘e pet closer. 
Facet ame a, ee ce 
i he vitae 
: ’ Ellie picks up a handful of sandwiches and ag she and 
’ Jan go down the hillside, Helen shouts outs 
* "HELEN 


Ba careful, naw, 


Ast Revision - ‘ 
at 
aie, 4 


a“ we eat ev a a] 


Sige 2 es ete Scene change 
rains Te ey cee sygt eng ARE R® SHAMS 
— : “Prod. “9834S Wiih7s 


egg THE TAC dig in FULL, FLIGHT es . 1s 
rat ‘te wkth some espectacular events. Several times we feature a 
ES Make = ag he progresses through the race. ra 
* A Commentator gives us his running commentary on the 
events. 
**#166 EXT. HILLSIDE . 166 
Ellie and Jan mive onto the hillside, ‘ 
#* 167 CLOSER CN THEM ; : 167 
as they look off ta 
*k168 Mike doing his tricks = weaving through the caurse 168 
avoiding variqus casualties ~+ 
oa  & **169 Various tracking and rig shotg as the race builds in. 469 
ee excitement, and spectacular falis continue. 
a *k 170 Ellie & Jan watching 170 
Soy Jan leavea Ellie aa Ellie's attention 1s taken with Rarak - : 
: and Jan moves further down the hitlside, 
J ** 171 On Helen and Paul - Plenic Ares . aS . 17¥ 
” a _ Paul is quite taken by the spectacle 
3 aed * PALL - ae | | a 
Mpa (ta Helen) : : 
~ = You know ~ 1 could write a wild. _ 4 
opera to this. 
Helen stalles and look off to 
age 2, |. #8172> HELENS POV : y 272 
ae 3 - Ellie on the hillside 
ne 2 Jan some way further down = sone rocks 
oe Yea CLOSE ON JAN ' eo. - wy 
4 : : "she cheera aa 
ag) Leas we 17 JAN'S FOV - : | ; Mh 
Peak ke a: ae 
as Mike comes racing past her. | 
; **275 LONG SHOT fram THE WOODS ; 475 
‘wea 
a From a Concealed position we zoom in fast on Ellie 


ig f -  .  : (we HEAR Watcher’s fheme - 500s 1 adaptor) 


: . + Helen joina him - relief ig on hia face. 


‘Ags ehe stops playing with Nerak - « trance-1tke 
. @xptession on her face am she turus to Jan. 


* “BLLIE 
(shouting) ; 
Jan! Jan! Come here! 


OW JAN = os 
she looks back to Ellia ; a 


JAN 
( shouts) 
What is it ? 


. ON ELLIE - 


’ ELLIE 
(urgent) <=... - * 
Jan - come here | ¢ ; 4. 
Quickly! - es eee pe Te 
Startled ‘by the note of urgency, Jan moves ta Ellie 
| OW A JUMP 4 oh, . vie Se 


. Twa qidnts take the ramp ~- and in ae doing - eollide.. 
- They come.off their bikes and tumble to the arvund. 


| A bike goare into the air and arcs down onto the rocna 
.. where Jan waa standing - exploding @¢@ the petrol tank is 


 piereed = an a huge fireball whooghes inte the air. 


_ ">, #8182 ON HELEN AND PAUL 


they react in alarm. Paul is on his feet first and ag 


* PAUL. 
Tt*a all right - she’s okay. 


“Helen closés her eyes for a moment in a aiient prayer 
‘of thanks. 


lL, 


4 
s 
! 


~ 
‘re 


1k 


fa 


aa. 


** gcene change 


NEW JMB 2GA 


* dialogue change l September 1579 
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#4 1B4A 
w% 1B4B 
a* 1 Bac 
** 284) 


a LE4E 


185 


MIKE has pulled out of the race 
CLOSER on MIKE - he loaks down to - 
MIKE'S PUY of JAN and ELLIE 

GN MIKE - he is relieved 


ON ELLIE and JAN 


Ja looks ott as various people react to the accident 
Sonebady comes Tunning in with a fire extinguisher to 
put out pieces of Durning metal, ete. 

Jan turns back ta E2lipe 


Jan 
Ellie -—- what did you want 7 


Ellic looks at her ~ and says in a perrectly normal tone 


ELLIE 
Tt wasn't méa, Nerak wanted you, 


tt's all che more chiiling for her natter-of-~fact. ' 
acceptance of it. On Jan's reéattion -- 


Cur TO: 
EXT, COLNTRY ROAD — DAY — MOVING SHOT - MIKE'S PICKLP TRUCK 


Mike drives. .Fan is alongside. His bike is in the rear, 


185 


* dislogue changes ie a a havlatun 
| S Septenben.1979 
. ae Prod. 3874 - 7/11/75 — 5S 
: DELETE. THE WORD 'CONTINUEO’ DN ECAIPT PAGE 54A 4 
166, INT. PICK-UP TAUCK - DAY. 1a5 
* MIKE 


ese It was lucky you moved 
away From those rocks... 


oa JAN oe 


{ pre-sacupied} 
% It wasn’t luck. a 
. MIKE 
Cpuases} 
e«s What do you maaan ? 
* JAN 
Calmest to herself) 
ae »»» It's nothing ... forget it ... 
ee ae It's just been a crazy kind of weask 
eo te ae $ ell round. 
They drive an in silence for & moment, 
ae MIKE : 
ict ie ‘ Listen - ths Fair ig an ali this’ 
ae se > week, D' you want to came ? 
| a JAN 
ses hes Sure, . 
‘< Mikes senses her mood, 
ae Oe ; MIKE 
a ie Cunderstending} 
Pe My offer's atill open ,.. do you 
ee oe a 7 want to talk aboast it 7 
oo na CUT TO: 
Pay z a 
art 


* Dialogue change ; Kaw Page 55A 
wk Action change 14 August 1979 


187 EXT, COUNTRY ROAD VR? 


*= Mike's pick-up maves along a trec=Lined road, 


188 INT. TRICK = JAN AKD MIKE 188 
HIKE 
* Tell ne more - [’ve always 


liked ghost stories, 


JAK 
I know it Sounds waird, But also, 
ae Mrs, aAYlwood told me that Karen = 


wer daughter - disappeared yeats age - 
when sh@ was about my age - and was 
never seen again, 


* HIKE 
Yeah - $0? 
Jani 
Welk -— you know how some people believe 
* that ghosts are spirics that are restleas 


because of tragic or stranga Circumstances =~ 
well, if Karen was murdered -- chat would 
explain her haunting the woods, wouldn't 1t? 


MIKE 
(his erin fades) 


% 
Are you serious? 


CONTINUED 


e. 
me 
a 


® Dialogug ghange Let Bevigion 


aR Actio 14. Auguat 1979 

Prod, 3874 | 36/57 

188 CONTINUED 188 
JAN 


Yos - I om. How olga can you 
explain the things that have 
happened to ue, 


; HIKE 
Listeg, Jan ~ You don't know if 
Karen wag murdered, and even if she 
was, she'd be hawting the murderer = 
not you = right? 


JAN 
atl I know is that someane ~ or 
somuthing tried ta get messagee to me 
through Ellie — something about 
opening a doar. 


MIKE - 
A ghost wouldn't need help opening e = 
dour. They'xa gupposed to fleat right’ 
through cheq. 


JAN 
Con't you be serious for a woment? 
You asw Ellie write ‘Karen’ on that ; 
window -- and look what happened today -- | 
it was es if Hhile had a warning abour 
that bike that exploded, It eounds crazy 
I know > but it has something to do with 
Kares. 


189 EXT, AYLWOOD HOUSE = DAY 189 
** = The pick-up im parked as Mike and Jan pet out. 


" 


JAN “4 
Mra. fylwood sald there were three kids - ee 
with Keren the night she disappeared. 


* °°. gaha Keller ~ Tom - something - or 


other Colliert 
MIRE 


x ae . There’s Tow Colley. Livea in the wooda = 
* in the old hunting lodge. Kind of hermit. 


Ret quite righe in che head. 

re oa ee ae 
= And there wee a girl. Mary ===" pa 
Hary Pierce. 

Mike stops walking. 
MEKE 

Mary whot 
eo CONTINUED 


Pog eg ge en fet ie & Dialogue change a4 > - ‘let Revieton 
“ - Action change ee gg DI7I Ls 
a hither MAP PPLITS ones See Fate ae so peat gggeies oS 


wie hayek eae itil tl tet ss wh « Pe Sey ee er “rt oe semper rad mee st hee 4 


"89 CORTTRURD 


JAN ‘ ! 
Pierca. ; > 


Spe ee ee That was my Mother's name... 
; : before she married Dad, ; 
oe . ; SMASH TO! 
=e 190 OMIT OMIT 190 


g - 3.) ASL EXT. THE FLEMING FARMHOUSE - WIGHT 


; - SM Mike and hia muther are engaged in their evening chores 
— as they talk. 


ee 2 MARY 
: ‘ It wae a long time ago. It's 


best Forgotten. 


| MIKE ty ee eee ce 
ae How come you never told me about it? - 


ns ee HARY ie 
ee aah oe a it happened yeara bafore you were = 
ee ae Ab - born. I remember your Dad always a 
a e : saying it's important to live in 4 
rigs “ee 2 ms _the present and leave the past 

: behind. 


_ MIKE : : ne ; sey 
(beat) yo ; . 
There's aomathing about those woods - Sagi ; 
that*a alwaya bothered you, though, -. seas 
Dum. You aever go near then, not a Ae 
_ even to take the short cut to the 
. Village, Sat 


MARY 
(dissembling) 
Ovex chat rickety old bridge? l : 
should gay not. — ie 


MIKE a a 2 soa 

{heat} 4% ‘ ee. 

Yama, “hat do you think really ; a a 
happeaad to Karen Aylwoud? ae ae s ee 


(a sigh) fan eet EA 
i thiok she ran sway from hides Joh teegee  e 
iL don’t know why she did, but it's © te ae Re 
» RNR oe the only logical explanation, We 
3 See ate, Wee or told che police what happened ... 
eye ‘ me a Cewotional) 
ce ae es a. - They aaarched everywhere., tha chapel,.' 
; eee wk * Gut Dh aes, eee the woods .., they even dragyed the eal ¢ 
yeeiee Ss ses. Fes | « (her voice breaks) . : 
wee aye ie - They never found anything. 


Prod. 


191 
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CONTINUED 


MIKE 
What were the four of you doing? 


MARY 

We were just. on larking about...» 
It was John Keller's idea...only 
a game... Then, a sudden summer 
storm hit. Lightning struck the 
belfry. The whole thing was aflame. 
We ran out... that i3.,.three of us 
Cid... 

Ibeat) 
i've never been back to that place 
again. 


cuT TO: 


192 EXT, THE CHAPEL «- NIGHT - FULL SHOT = MRS. AYLWOOD 


192A 


143 


194 


She comes out of the woods, lantern in hand, moving 
through ths gravestones, then stopping to call: 


HRS. AYLWOCD 
Karen...? 


She listens for an answer, but there is none. 
entering. 


MRS. AYLWOOD 
Karen. 


CUT TO; 
EXT. THE AYLWOCOD HOUSE = DAY = FULL SHOT = WATCHER'S POV 


We HEAR THE WATCHER'S THEME. Paul is placing a 
dispatch case and a two-suiter into the station wagon. 


INT. TRE AYLWOOD HOUSE ~ ENTRANCE HALL 


Jan comes downstairs, dressed in white jeans, white 

shirt and boots, just as Ellie comes from the kitchen, 
a sandwich in one hand and an object made of cardboard 
and smokad glass in the other. Eliie gestures with it. 


ELLIE 
Look what Daddy made me ac I 
Can watch the eclipse Saturday. 
I could show you how to make one. 


CONTINUED 


191 


192 


192A 


193 


194 


. * Dinko chm 
las rig ete 


Okay ye But Rot now, Mike’ 3 
coming in a little while co 


wee taka us a riding. . 
i eee ELLIE ‘ ue : 
a . Neato, . "ads pe a | ines 
- . . . . 7 Pe { ; 
+” 195 EXt, THE A¥YLWOOD BOUSE - MED, SHOT ' ~~ ? We . 195 
as Jan comes out to join Paul, : A 
JAN 
Mom eaid she'd on! be 4 minuta, 
ye ra SE ee Pe 
*'Carianing) | Pipa a ake Vor i 
That means ten, aS a ee Pa, oe 
Hie amile fades as he atudies her doumonat axpreasion, ee ; 
cape poeee a oe 
I wish you, didn't have to ‘go. . 
ean | eee a i A 
Buty: calls, But, Buti ba ‘pack in "a eee 


three or four days ., at which: ni 
time, I wili expect to be waited =). 
upon, hand and foot, ie 


Paul does not et. his “expected tespones,., Jao Tremaine silent, 


“} 
« 
4 
a 
: 
x 
wy; 
z 


" jecastaatead’ , te se 
what's bears Jan? - on We ee 


JAN 2 MH 
t wil gat the | tekly fetings 
that somebody's watching me. _ 


7 PAUL ; ; 
T fect ‘ais tha cottage curtains 
_ EWwitch... i'd aay our landlady is Pg eee 
just sash an hei on US. TTR Fas, 
Fens: yan SS ie ee 
And I stdil can"t figure aut how a Nee? 
Ellie. came up with che name Nearak. ~: s 


'- PAUL 
Well, them must be a Ict of things 
in the house with Karen's name on 
them, She jugt got it backwards 
song how. 


a ce ft ee 3 CONTINUED 


ita Action, change coe a 
“Prods Eel : mnyys ie nde 


eT eer, ee ee aon 


pat. seis 
“s 5 
. 


So hte Oty at eas” gen’ 24 
5 ts =e 
~ Rites iad oc =" te Pow te- al 


feos JAN dats peres 

’ She eaid she heard someone 0. yt, j. RE MRE 
‘gay’ the name. And thea. pee aR bas ss SARL: 
she said she heord m- | bg Pe ott apes, «ok 


humming in the woods. Only alee up ERS vo 
it waan't me. ‘ 


anaes 9 ie ag aghtes ae : . tes 3 
* Lier ig a *: : . a : 
PAUL | ee . 
3 * + hs 


Lh Re ee ee ee Honey, L’ve heard: tunes in. 2my 7 es | rs 
ie eh . head singe I vas a kid, She. - - "LM 
pee se a. comas by it naturally... +: on ree 


Vio a {smiles) =. Be speek, Seth a oe wee. ge 
ne wes ee Could be we have another ge: Heures Rel Ah eae, Gt gonsh etree 
ee eA a musical genius in the family... ATL. Bea hene Vee ae 
“eet . a! 1 Peer; a, . . = : : “. _ a r oan me 

+ we me : 


obi 


rat telen: and Ellie come out; allie’ ‘running’ ‘to hug her ‘father, Ha , EF am 


, eel = kisaea both the pirla aa Helen meals Around fo the other side | oe - 
: a ‘at. Be car. . a3 ee : Sos Si Bf i. ot esas eee . a vas 


WERE <P ees. 
I°il be back in time for. 


supper, 


carl MYR. 
io BLLIE. 2.0 fy vr ydethh es 
‘See if you can find som peamnt “s 
butter, wilt FOUs- -mom?- 


. HELEN mee we 
nia Or smovcthf.: .. 


: EY JARS ats! ELLIE. cee 
- Smooth, ‘Crunchy. 


2 ‘Oo: Kr “y ll imcdie | ibs. ip Ha ave .... 
en, ride. fy qe tl oF, 


‘a wagon ; artes off,’ Ellie: wind’ Jen : waviks goodbye. i 
37 CAMERA ZOOMS IN on Jan's! peustve Sapente tants: wt there, is -+ 
; Ta MUSICAL STING. 


ERT: 
et expression of enjoyment DOW. - CAMERA PULLS BACK FORA. — . Re cay tact 
MOVING SHOT cf Jen on horsebuck,.a natural rider, hair flying acs 
' dn the breese. CAMERA PANS AROUND TO THE EDGE OF THE WOODS. we 
. and WE SEE THE SCENE PROM THE WATCHER’§ POV, HOLD BRIEFLY roe or 
WITH THE WATCRER'S Pare and then Mike’ addresses Ellie. ee 


a. " CONTINUED 


* Dialogue added and/or changed 


Prod. 3874 = 7/11/79 
LS? 4 =©6CONTINUED 


; MIKE 
LJ Why dun’¢ you rida: ahead 
and make sure the pach is 
clear uf Indians? 


ELLIE ° 
(with an impish grin} 
Te gets me out of tha way 
gO YOu two can be alone, 
doean't Lt? 
{Bpucring ber horse on) 
See yae 


193 CLOS& ON MIKE AND JAN 
Suiliaz at Ellie's knowing comment. 
MIKE 
" How'd she know? I've been 


wanting to tall you I tried 
to talk fc ifm about Karen. 


JAN 
* Triad? 

MEIKE 

She was very evasive. She 
" really didn’t want tc talk 
about it at all. 
JAN 
(interested) 

® What did she say? 

MIKE 


Pratty much the sam thing 


os * Mra. Aylwaod told FOU sec 


They were playing «4 game 

when @ storm hit ... Mum 

figutas Karen just picked 

that night to run away From 
aoe home . . “3 


I&k ‘ 
But Mea. Aylwood gaid she 
and Karen were vary close, 


MIKE 


A I don’t know ... It was a 


strange conversation, though. 
I got che feeling Num wasn't 
telling me everything, 


+ 
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1$7 


198 


RAX 


k#® ADDED SCENE , NEW PACE 


Prod. 


1984 


1386 


199 


20. Auguge 1979 
374 - FALLS 79 62A 


ANGLE FROM ‘THE BORDERING Wu0DS5 = WATCHER'S POV 
CAMERA TRACKS slong with them asa tha cric approaches. 


CLOSER ON ELLI£'S HORSE 


who emits a short~breaothed snort, sensing an alico 
presence. 


19848 


1988 


FULL SHOT 199 


Suddenly, Ellie's harsa rears up and bolts, 


ELLI£ 
Hey, stop! Mike! 


“ike gets his own qoure under contral and races after her. 


MIKE 
tlang on, Eltie! 


Jan's horse reacts differenciy ond refuses to move. 


Prod, 


200 


201 


202 


203 


203A 


204 


205 


9874 = 7/11/79 63. 


NEW ANGLE = SUBJECTIVE CAMERA 200 


JAN 
Come on! What's wrong? 


The horse backs away from the CAMERA. Jan stares hard. 
JAN 
(sontinuing) 
What's spooking you? 


There is a MUSICAL STING, and the horse whirls away and 
races in the opposite direction from Mike and Ellie. 


JAN 
(continuing) 
Whoa...whoa therel Whoa! 
AKGLE ON ELLIE 291 
She's concentrating on staying upright as her mount 
thunders straight toward a gate in a fence at the far 
end of the field. Beyond the gate is a road. 
ON MIKE 202 
urging his horse to overtake Ellie, WIDEN ANGLE 80 
that we see there's no chance of his making it before 
they reach the fence. 
EXT. THE ROAD = DAY = FULL SHOT = A TRUCK 203 


coming down and around a hill, its siope obscuring any 
vision of the runaway. 


INT. TRUCK - ON THE DRIVER , 203A 


one hand on the wheel. In the other, he's holding a 
hunk of berry tart. 


NEW ANGLE 204 


Ellie sees the gate and knows the horse will either 
Crash into it or jump it. She's panicked. 


ELLIE 
Mike! 


ON MIKE 205 


worried as hell. 


Prod. 


206 


207 


208 


209 


210 
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212 
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NEW ANGLE - GATE, ROAD, TRUCK, HORSE AND RIDER = 206 
WATCHER’S POV 


The horse is gathering himself for the jump. We see 
that if, indeed, Ellie makes it with him, the oncoming 
truck will demolish them. 


INT. THE TRUCK - ON THE DRIVER 207 


unable te see through the windshield fer a sudden blaze 
of light which flares the windshield out. He hits the 
brakes. 


FULL SHOT - THE TRUCK 208 
going into a skid. 
NEW ANGLE 203 


Ellie's horse clears the gate, Ellie hanging on for dear 
life, and goes directly in front of the skidding truck, 
as near a miss a5 possible, just before it overturns. 
Mike jumps the gate, going after Ellie, as the driver 
climbs aut, shaken but unhurt, berry pie smeared all 
over his face. 


CUT TO: 
EXT. THE WOODS - DAY - MOVING SHOT - JAN AND HER HORSE $2190 


e's headed straight into the woods, bit in his teeth. 
Jan has to bend low over his neck to avoid the lower 
branches of trees that could sweep her cfE his back. 
As they are lost to view - 


CUT BACK TO: 
EXT. ANOTHER FIELD - DAY ~- ON ELLIE Z11 
her horse bolting through tall grass. 
NEW ANGLE - THE FIELD 212 


Now we see that that the horse is on a direct path that 
will impale itself and its rider on the prongs of a 
wicked-looking old rusted, abandoned harrow. INTERCUT 
with Ellie and Mike, racing cloger to that brutally 
sharp instrument. Mike urges his horse to a final 
effort and is able to stretch his arm out and grasp 
the reins, using his horse and his strength to turn 
Eilie's mount away from the harrow into a circle, 
facing back the way they'va come. They atop. The 
horses' flanks are heaving. Mike and Ellie are both 
shaken. Too shaken at the moment for more than locks. 


CUT TO: 


Prod. 3974 - 7/11/79 ; GS. 


213 EXT. WOODS - NEAR CHAPEL = DAY = FULL SHOT - WATCHER'S 213 
POV FROM BEHIND A TOMBSTONE 


We HEAR the haunting theme, Jan's horse breaks out of 
the woods and INTO VIEW. She hag nearly succeeded in 
controlling him, but we sense it’s because he's reached 
hia destination. 


214 NEW ANGLE - JAN AND THE HORSE 214 


Tt stops short near a tombstone, unseating her. As 
Jan comes OFF, the horse whirls away, back into the 
woods. 


215 CLOSER ON JAN 215 


shaken, somewhat disheveled, Sne sits for a moment, 
then rises, leaning on the tombstone, waiting for the 
muscle tremors and the weakness in her knees to subside, 
looking toward: 


216 THE CHAPEL POY ~ DAY 216 


A small, private family chapel with a burial plot, 
heavily overgrown. There are grinning gargoyle-llke 
images on the wall. The stained glass window ig still 
intact and some of the roof, but the bell tower hag 
collapsed inward, and some of the surrounding walls 
are crumbling. The sun is dimmed hy a cloud, and the 
light becomes gloomy. 


217 > ON JAN - WATCHER'S POV = FROM BEHIND THE TOMBSTONE 217 


CAMERA PULLS BACK AND AWAY FROM HER as if retreating 
into the chapel. 


218 NEW ANGLE ON JAN 218 


She HEARS a noise from inside the chapel like the SLAM 
of a door. 


JAN 
Hello! Is anybody there? 


SILENCE the music sets an EERIE tone. Beat, then she 
takes tentative steps toward the door, drawn to it, CAMERA 
PANNING HER. 


219 INT. CHAPEL - WATCHER'S POV - FROM BEHIND THE ALTAR 219 


Jan ENTERS and peers around in the gloom. Suddenly, 
briefly, the chapel is flooded with light ag sunlight 
Slants down through the ruined roof casting a shadow 

in the shape of a TRIANGLE directly onto a stone coffin 
beneath the bell tower. 


Prod. 
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ON JAN 
Startied, she looks upward. 
POY SHOT 


The broken heams above are also in the shape of a 
triangle. Clouds drift over the sun again, dimming 
the light. 


BACK TG JAN 


staring at the coffin, its top askew, She is drawn 
toward it degpitse her trepidation. She takes a deep 
breath, looks into it. 


INT. THE COFFIN + POV ~ NEGATIVE IMAGE 


the Bame one Jan has seen in the mirror, the young 
girl with long hair and the blindfold. Only an 
instant of this, however, because there's a sudden 
RUSH OF SOUND, BEATING OF WINGS as a bat Literally 
explodes from the covered part of the coffin. Jan 
SCREAMS se she jumps back, recoiling in total horror, 
whirling only to SCREAM again as a second shock com- 
pounds the first. 


POV SHOT - THE HULKING SHAPE OF A MAN (TOM COLLEY) 
groteaque in the shadows. 
FULL SHOT - JAN 


She backs away from him and runs for the door, Tom 
lumbering after her. ° 


EXT. THE CHAFEL = FULL SHOT = DAY 

Jan runs outside. Tom comes into the open doorway. 
Jan trips and sprawls. A menacing moment. Then, from 
o.8., Mike CALLS: 


MIKE 
Jan...? Where are you? 


At the SOUND of hig VOIC#, Tom runs around a corner 
of the chapel and disappears from view. 


JAN 
Here at the chapel... 


220 


221 


222 


223 


224 


225 


226 
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EXT. THE CHAPEL - WATCHER'S POV = FROM INSIDE THE 227 
DOORWAY = LONG 


Mixe and Ellie, on horseback, leading Jan's horse, ride 
out of the woods. Jan runs to meet them. Mike dis- 
Mounts. Jan looks at him in gratitude, then at Ellie. 


JAN 
Are you okay? 


ELLIE 
Sure, but what about you? We 
heard you scream. 


JAN 
There was a man in the chapel. 
He,..frightened me... 


MIKE 

He didn't hurt you, did he? 
JAN 

No. 
MIKE 


I caught a glimpse of him. 
Looked like Tom Colley. 


TIGHT TWO - MIKE AND JAN 228 
She speaks very softly. 
JAN 

I saw Karen's face...in the 

chapel..,in a coffin... 
On Mike's REACTION. 

CUT TO: 

INT. THE CHAPEL - DAY - MIKE AND JAN - AT THE COFFIN 229 
He's holding her hand. 


MIKE 
Look, 


Jan is fearful of what she’1ll see. She finally looks 
down . 


POV SHOT -~ DOWN INTO THE COFFIN - BOTH THEI FACES 230 
reflected in water that’s collected at the bottom, 


CONTINUED 


Sactdiade vr 


re ars ee es 


ete ya wr Set eu wa : - <a 
wee pe ere oe fa i zx Gobet ge gt, te we Bete se Tokens ; eames MEP won ° Pate aati : ; 
tie of: ileginn: chant be laren wep tee ewe dh i: Maladie. 0:4 
an Deveripeiom: aided. - : -- t  -#04 duguac 1979 
“od. 3076 + TELS 7 68, 
-- 230 CONTINUED | ERE. 
cae MIKE ; 
“Teta only a reflection. n 


Z3E BACK TO SCENE 231 i 
Th@ gloom in tha chapel seems to deepen, 


a JAN é 
“ike, I know it Jotan’s make 
any gensc, but [T think [ was 
Srought here for 4 roagson, 


NIKE 


You were on a runaway horee. 3 
He could've bolted in any 3 
diruction. Oun'r build it 

up into... _ 
A dtrbica WHOOSHING SOUND approaches a rising swell of wind that = ; 
aveep’ ground them aad through che chapel. The windows HATTLE i" ‘ 
as iL beatae againsc thes, Build the RATTLE. a j 

. * a | 
‘ MIKE i 
{continuin;) — 3 
—_ Watch it! ° 
Be drage Jan behind m piece of ancient stotuary ag the stained ed 
glass vindovs shatter, IANTBacur wich their reactions aa flying ‘ 
fragments of glass rain down where thoy had been standing, ‘Two ‘ 
picces of glag@ bounce and roll acroas thy floor to Land ak “ 


Jan's feut, one partially overlapping che other, 
Pp 


JAN 
{Fearfuliy) 
She’s angry with us, Mike. 


MIKE 


Bur ha"s ag ether aure. Ellie ruehce in. 


ELLIE 
Waet wade the windows braak? 


NTKE 
The wind, 


ELLIE 
It’s nut blewing outside, 


t Now Mike is really unaure. 


Description added 
Prod, S878 + 7/11/79 


2a. few MIKE : 
very thoughtful, 5 
Jaw (0.8.) 
Hike, look chere, on the floor, 
232 POY SHOT - THE GLASS CIRCLES . 232 
‘ MIKE (0.9.) : 
How add. se 
233° «BACK TO SCENE 233 
JAN 
* (choughtful) 


Overlapping circles ... maybe it 
means something .-- 


: ELLI£ 
* {a bit afraid) 
Can we go now, Jant 


badd Mike recognises her fear; perhaps aven shares it. 


Oe 


MIKE 
Sure we cam, Ellie. Come on, 
Jan- 


we As the three move away, Jan is stiki trying to puszle ic out. 


JAN 
(remembering) 
Wait a minute! There was a 
bl circle at the pond too --) a 
bright, shining circke ..-- 


cot TT: 
234 Se eee ANGLE ON MIKE 234 


MMeba the log Jan had fallen from. The sky is cloudy, 
4 Mtening. ° ROMBLE OF THUNDER warna of an impending 
“| m Miko has a rope snd a hook which has caught onto 
sore thing at the bottom of the pond. INTERCUT WITH JAN, 
on shove, watching him drag ic in, her expressions changing 
from enthusiasm end cutlosity to disappointment as Mike 
holda up an oid, fusted bicycle wheel covered with muck, 


MIKE 
There you are. One bright and 
shining circle. 
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235 
thru 
242 


243 


244 


OMITTED 


EXT. JOHN KELLER'S HOUSE - NIGHT - FULL SHOT 


Think of Rebecca's Manderley...Kane’s Xanadu...a great, 
Gothic mansion, grim, almost sinister, made more so by 


rain and occasional THUNDER. Over this, we HEAR; 
TOM 
I seen her...Mister Keller... 
as Cod's my witness, T seen her... 


INT. JOHN KELLER'S STODY - NIGHT —- KELLER AND TOM 


We HEAR the THUNDER, and rain DRUMS against the windows. 


The room is rich with bound volumes and old leather 


furniture. A Doberman dozes by the fire. For Keller, 
think of Heatheliff on the moor, dark and dour, brooding 


over the loss of his Cathy. He faces Tom Colley wha 


is even more rumpled and stands, cap in hand, gripping 


it nerveusly. 


‘TOM 
She was in the chapel...she was, 
KELLER 
Stop babbling, and tell me what 
you saw, 
TOM 


Her..,Karen...little Karen... 


KELLER 
You're drunk... 


TOM 
Not then I wasn't. She waa there... 
IT tell you. She come in...and went 
right to the coffin...an’ looked 
inside... 


KELLER 
That's impossible. 


TOM 
Listen...It's thunderin',..There 
was thunder and lightnin' that 
other night too...the night we... 


CONTINUED 


235 
thro 
242 


243 


244 


Prod, 3874 ~ 7/11/79 71. 


244 CONTINUED 


KELLER 
{breaks in strongly) 
I teld you never to talk about 
that night, 


TOM 
{almost to himself) 
All that time gone by...an' her 
lookin' like it was just yester- 
day it happened. How could that 
be? 


Kelier grips his shoulders. 


KELLER 
Get hold of yourself, man, It's 
been nearly thirty years. None of 
us could look the same, 


TOM 
(fearfully) 
What was it I seen then? Has she 
come back from the grave to haunt, 
us for what we-done, Mister Keller? 
Is it...the ghost of Karen I seen? 


SMASH TO: 
245 jINT. TUNNEL OF HORRORS - FULL SHOT - A MONSTER 


a terrible visage popping up directly in front cf the 
CAMERA FOR OPTIMUM SHOCK VALUE. We HEAR SCREAMS. The. 
CAMERA RUSHES RIGHT AT THE FEARSOME THING which- suddenly 
Vanishes, and we are RUSHING INTO TOTAL BLACKNESS WHICH 
SUDDENLY BECOMES BLINDING BRIGETNESS as we burst out of 
daa rs. 


246 EXT. TUNNEL OF HORRORS - THE FAIR - DAY - ANGLE ON 
EXIT 


ag the car Jan and Mike are in slows to a stop. They 
are LAUGHING. Her arms are around him. Mike looks at 
her teasingly. 


MIKE 
Works every time, 


She gives him a ‘lock', but he's grinning. She LAUGHS 
with hin. 


247 PULL SHOT - THE FAIR - DAY - FROM THE FERRIS WHEEL 
as Mike and Jan ride it. He’s pointing out landmarks, 


CONTINUED 


244 


245 


246 


247 
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247 


248 


249 


254 


251 
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CONTINUED 

their mood is happy. It's one of those traveling fairs 
which are pitched in the local circus field. This one 
is on the edge of the woods where the Motocross was held. 
It has roundabouts (carcusels) coconut shies, a giant 
dipper, frellercoaster) and various side shows and games. 
EXT, THE GIANT DIPPER (ROLLERCOASTER) 


Mike and Jan are strapping themselves in. She lonks 
at the buckle. 


JAN 
I never trust these things. 


Mike puts hia arm around her. 


MIKE 
Never fear. Fleming's here, 


Jan gives him a gamine grin.- 


JAN 
Works every time... 


Mike LAUGHS as the car begins to rise, 

. CUT TO: 
EXT. THE ROUNDABOUT ~ IN MOTION 
The unique part of this one is that it consists of 
other animais than the classic carousel horses, There 
are long-striding ostriches and weird-winged creatures 
and dragon steed with wild eyes and flared nostrils and 
gaping mouths. Jan is astride one of these while Mike 
is alongside on a beautiful horse. 
ON MIKE - JAN'S POV 
He’s like a young knight off on some quixotic quest. 
His mount seems to be going out ahead of hers. He 
looks back at her. 

MIKE 

Hurry up! You've got to hurry? 

We're coming to the finish. 
FULL SHOT 
as her horse pulis alongside his. Mike grins. 


CUT TO; 


247 


248 


249 


250 


251 
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252 


253 


254 


256 


INT, THE HALL OF MIRRORS - FULL SHOT = MOVING - MIKE 
AND JAN 


Posing in a room where they are distorted, first one 
way, then another, Mike clowning, making faces as they 
are very tall and very thin, then very fat. 


MIKE 
Here we are, fat and forty... 


JAN 
(matching his mood) 
Hale and hearty... 


ANGLE ON JAN 
grinning, 


JAN 
We should bring Ellie, It 
might curb her appetite... 


No answer from Mike. WIDEN ANGLE ag she looks around. 
He's disappeared into a maze of mirrors. Jan moves 
on and finds herself in: : 


ANOTHER ROOMFUL OF MIRRORS 


She's alone. Surrounded by a circle of mirrors, 
seemingly without exit. She turns and encounters 

360 images Of herself. She starts to turn again, then 
stops dead, looking at; 


ONE OF THE MIRRORS - A NEGATIVE IMAGE OF KAREN 
blindfolded. 
CLOSE ON JAN 


frozen for a moment, then turning, expecting to see 
other reflections of herself. But, instead, she's 
surrounded by negative images of Karen. The images 
are making gestures 4S if reaching out for her, It's 
a nightmarish effect das she whirls looking for herself, 
for away to escape. She wants to scream, but the 
words come cut as only a desperate whimper. 


JAN 
Heip me =- Somebody -- Please 
help me! 


252 


253 


254 
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256 
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Jan stops, Fone. of the iusges, the girl's mouth is 
moving im aync ¢ wath Jen‘a. - ! 


JAN 
Huip ma... Please help ... 
{audduniy caim) 
You naed halp ... How cen J 
help you? : 
With hysterical laughter, a young couple burate into tha room, | 
aud the images of Karen vanish. The wirrors are normal again, 


EXT. HOUSE GF MERRORS - DAY = TWO SHOT 258 
Jan comes runoing oul. Mike is waiting, zrinniog. 
MIKE 


What took you se long? 


JAN 
Mike, I aaw her again «.. 1 saw 
Karen’ 9 tei tectiona inatesd of my own. 


MIKE ; 
a What are you talking abowyt? 


' JAN ; 

5 In the mirrora .., she was reaching * 
out .. begging m ... pls adiag with me 

ty help ler. I think she’s cranped 

somwhere, Nike, and needs ay help. 


: HIKE 
Oh, coma on, Jen... 


JtN 
I'1lt bee chat's why sha saved me at 
the Motocross... se f could help har, 


Fe trapped ghost can float 
‘Melocroases ... and fairs? 


t 


But ['va got co cry 
and Find our, 


HIKE 
Like how? 


Cay bide WATS 2. 


JAH 
Well... sha’s beon giving m: ¢clugs .,, 
the images in che wirrora ... tha orvkeu : 
Glass in the chapel .., the circle at 
the pond... i a 


* *. 


CONT T AFF 3) 
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258 -COWTERUED a 258 
MIKE 
fn old rusted bike wheel? 
SAN 
It all means aomathing, Nike. 
a I knev ic does ... there's 


something L’ve got to do. : 
(thinking out loud) 

Mavbe she wants me to find out 

what reaily hoppeged that night. 

If that's the key, maybe ... 


She stops, breaking off, a strange look on her face. 


HIKE 
What's wrong? 


JAN 
I Feel so ... happy. 

(sudden understanding) 
That's it, Hike. That's tha 
answer. It’s her happinaga I 
feel when I'm on the right 

‘track and her sadness woen I 
try to shut her out. 


MIKE 
Jan, come off it. 


JAN ; 
How elee can you explain ay 
feeling emotions that aren’t 
my own? 


; AIRE ‘ 
" Actors do it. Your mthet 
doea it whan sha's writing. 


ee ae Jan 

in potas (angry now} 

a se : This ig net a children’s re 
time story! 


MIKE 
* T'm not Bo sure, Jan ... A 
few cuincidancas have become 
a wild ... ghost story, Why 
don’t you just drop it and 
let's go and have agua fun? 


CONTINUED 
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254 


259° 


260 


COUTLRMED - 258 


JAN - 

{cutting him off) 
I'm surry if 1'm spoiling your 
fun. Thig hasn't been any fun 
for ma... or for Karen Aylwood .. 
or for a Little girl I love why : 
‘hears’ things. it scares 
Ellie a little, Hike,..' and it 
BCates wa a lor! But 1 know 
what I have to do now, and i'm 
going to do itl 


Ske etarte off. 


rtEKE 
Jan sas 


JAN 
(vrisht over it) | 
T can get home on my own, thanks... 
You stay and have your ‘fwm', 


Sha cuns ofi. 


EXT. KELLER'S HOUSE = DAY = FULL SHOT 259 


~ Jan, having changed alathas and gotten her bicycle, rides 


up toe Keller's house, Let's forbidding eyaq ia the 
daytime. 


ON JAN 260 


as she stops pedcling and looks at the houge, the 
atmospheres getting to ner. Beat. Then, ghe resolutely 
atarts for the door. At that momect, the Doberman 
chatges aroumd the corner of the house, BARKING and 


-SRABLING, Jan freezes, determination giving way to 


tarror. 
oil 7 
It's all right, boy, I won't 
hurt you ..-+ GARY sue 


CONTINUED 
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260 CONTINUED 


WIDEN ANGLE as the dog advances an dan. The door is 
thrown open suddenly, and Keller stands in the dacrway. 


KELLER 
Stay! 


The deg freezes. Keller's glance ia not at all friendly. 
KELLER 
Didn't you sée the signs? This 
is private property. 
JAN 
Mr. Keller, I had ta gee you. 
It's about Karen Aylwood. 


KELLER 
(suddenly guarded) 
What about Karen Aylwoad? 


JAN 
She needs help. 


261 CLOSE ON KELLER 


He's hard-hit, but he controls his expression. 


KELLER 

How would you know that? 
JAN (06.S.) 

I've seen her. I -- 
KELLER 

{tautly) 
Where? 
262 BACK TO SCENE 

JAN 


In Mirrors. You see -- 
Feller is relieved. The girl's obviously demented. 


KELLER 
You See yourself as Karen? 


JAN 
No. It's her image. Slind- 
folded like she was in the 
chapel. I've got te know what 
happened that night. It's im= 
portant to me, 
CONTINUED 
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262 CONTINUED 262 


KELLER 
(harshly) 
You'ra a stranger here. It's 
nene of your business, 


JAN 
Karen's making it my business. 
Don't you see? She needs my 
help. She's trapped somewhere, 
and «- 


KELLER 
(harshly) 

That'g enough, TI have better 
things to do than listen ta 
hysterical fantasies. What 
happened to Karen was a tragedy 
that touched us all, changed us 
all, but it's best forgotten. 


JAN 
{a challenge) 
Haye you ever forgotten? 


She's touched a nerve, but he atiffens. 


KELLER 
Get out of here. 


JAN 
Mr, Keller...piease..,. 


KELLER 
I said get aut! 


The dog GROWLS menacingly. As Jan backs away -- 
CuUT TQ: 


263 EXT. COUNTRY ROAD BESIDE THE WOODS - DAY - MOVING SHOT - 263 
JAN 


on her bike, slowing as she approaches an old sign 
reading “Ainslee Lodge" with an arrow pointing into 
the woods. The path has becoma so overgrown that 
she leans her bike against the sign and proceeds on 
foot. 


264 EXT. THE WOODS - WATCHER'S POV - GN JAN 264 


pausing, the experience with the Boberman fresh in her 
mind, adding te the old fears of the woods. We HEAR 
THE WATCHER'S THEME. 

CONTINUES 
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CONTINUED 


JAN 
(calling) 
Mister Colley... 


There is no answer. Beat. Then sha starts along the 
path, CAMERA TRUCKING SACKWARDS as if The Watcher is 
luring her. 


EXT. THE WOODS - DAY - MOVING SHOTS OF JAW 


taking her deeper into the woods. She pauses to call 
out Tom's name. 


EXT. THE LODGE - DAY - ESTABLISHING 


What was once a Fair-sized hunting lodge has long 
since fallen into ruin. Jan comes upon it and stops 
to look around. 


JAN 
Mister Colley? 


No answer. 
ANGLE FROM BEHIND JAN 


as she starts toward a partly open door, hanging hy 
one hinge, With startling suddenness and great 
WHIRRING OF WINGS, a disturbed covey of birds explodes 
directly in front of her. 


ON JAN 


jumping back with a startled CRy¥. She looks at the 
birds flying off and gives a half-hysterical little 
LAUGH. Beat as she waits for her heart and breathing 
to return to normal. Then, she continues on, CAMERA 
PANNING HER to Tom's lair. 


ANGLE AT THE ENTRANCE 


She looks around, wondering whether to wait here or 
have a lock inside, Curiosity draws her to the doorway. 


POV SHOT - THE CAMERA (JAN) MOVING INTO Tom's LAIR 


Again a SHOCK as a feral cat, all claws and blazing 
eyes and SCREAM leaps directly at the lens. Just 
prior to the moment cf impact, it falls hack, and 
we see that it's tethered. The cat strainga at the 
tether, frustrated, still spitting. 


264 


265 


266 
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269 
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272 


273 


274 


275 


276 
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ON JAN 


momentarily weak with relief. She takes a step or two 
further into the room, careful to stay out of the cat's 
range. She looks around. Tha room has only the single 
entrance, behind her, and is furnished with broken cast- 
off bits and pieces and the barest of necessities 
scrounged by Tom. Jan freezes, staring at: 


POV SHOT - CLOSE - A ROW OF ANIMALS 
dead birds and small game laid out in a neat line. 


DN JAN 


It's too much. She decides to wait outside, turns and -~ 


NEW ANGLE - CLOSE UP - JAN 
gasping in fright. 
REVERSE ANGLE ~ THE GOORWAY 


blocked by the huge huik af Tom Colley. Cradled in one 
arm an@ hand is a wounded black rook. The other hand 
reaches out toward Jan. 


TWO SHOT | 
Jan backs away. 


JAN 
Please,..don’t be angry. I 
didn’t mean to come inside... 
ZI called, but nobody answered... 


She comes up ayainst the far wall. Tom still advances, 
the oustretched hand coming closer to Jan. She almost 
cringes as he touches her hair, but the touch is gentle, 
tentative. INTERCUT THE FOLLOWING WITH CLOSEUPS, 


TOM 
(softly) 

You ain't,..no ghast.,. 

JAN 
I'm the girl you saw at the 
chapel. 

TOM 
You ain’t Karen...came back ta... 
haunt us. 


CONTINUED 
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276 CONTINUED 276 


JAN 
Why would she do that? 


TOM 

Can't talk about that, Mister 
Keller,..he said,..not ta, 

{strokes the rabbit) 
Nasty poacher hurt its paw, but 
Old Tom'11 make it right... 

{locks at the cat) 
.+-like he did for you, eh? 
Nearly right now, aintcha? 


The cat, strangely tame with Tom, rubs against his ankle. 
Tom gestures toward the row of dead animals. 


TOM 
[continuing) 
Not like them poor little ones. 
When I finds ‘em like that... 
I buries ‘em... 


JAN 
(very gently) 
Tom, was Karen dead when 
you found her? 


TOM 

Never found Karen. Looked 
and looked, 

fhands the rook 

to Jan) 
Here. Hold. 

(beat; as Jan eyes 

the crooked béak} 
Won't hurt y’ none. They 
know when y'try t'help. 


jan accepts the rook, which nestles quietly. Tom 
lumbers to a table and gets a cloth and a jar of Balve. 


JAN 
Karen needs you, Tom. 


TOM 
Needs me...7 


JAN 
Yes. She needs you, 


CONTINUED 
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276 


_SOeLINUED 


* ale Yaoos 
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276 
Tod 
But Karen's gone. 
JAS 


Tom, if you knew she vas 
trapped somewhere ,.. 


Tou 
fwful things .,, Erapa .. 
[h- f hurt. 


He comes back <9 put che salve on ths wounded Took, 


JAN 
You'd eet her free, wouldn't 
you? 


TO 
{noda) 
lf I soult:t Find her ... 


Jha 
You don't have to Find her, 
You just have to tall me whet 
happened to her in the chapel. 
Why was sie blindfolded? ae 
What was it you did? You and 
Mary Pierce and John Keller? 


TOM 
(torn) 
ir. Keklet aaya..., mustn't 
tolk abour thar ,.. 


He takes tha rook and goes co out it in a box, atlent, 


brooding. 


Long beat. 


JAN 
Mary Pierce said you were 
blsyiny a gam, 


Tout 
She gnid ...7 


Jit 
Yes, 


He takes a stick and makes a circle in the 


dust yn the flaer, 


CONTINUED 
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276 CONTINUED 
; : TOM 
yas Ring, around the rosep it was, 
Sr. : (a faraway look} 
Never meant to harm Karten ».:. 
Leved Karen .., Wouldn'c ever 
hurt her aoa 
CROSS FADE TO: 


277 «OMITTED 


278 ANGLE ON THE WOODS = NIGHT = WEAR THE CHAPEL 


Young Tom and Maxy icad che blindfelded Karen out of tha 
woods. We REAR the faint RUMBLE Of THUNDER and the rising 
wind, Tom atops them. 


TOM (¥.0.} 
There wag three of us. Joho 
Keller am.’ Mery an’ me, It 
Was our secret club, aAn' 


than there was Karen. She waa... 
the new one, y'see.,. 


Tom blinks a signal with his flashlishr, 
279 ANGLE ON TUE CHAPEL - POV ~ AN ANSWERING SERLZS OF BLINKS 
comes from one of the windows. | . 
280 BACK TO SCENE 
The kids wove on. 
CUT TO; 
28) INT. TRE CHAPEL - NIGHT 
Kares gtande on top of the stone coffin is which Jan had 
sean her image earkiar. Keller lighta the cendias of a 


candelabra et her feet. Karen is smiling, obviousty a 
willing partwer in all this. 


YOUNG KELLER 
ik ae We number only three ..,.. #000 
ae WH may be fouTa:» 


282 ANGLE UP TO THE DELL TOWEK 


The graat dérk bell directly over Karen, shadcwead, Wa HEAR 
‘tiia ominous ROMBLES OP THUNDER. , 


YOUNG KELLER 
(continuing) 
»»» 1£ Karen Aylwood can pasa 
the initiation ..,. and withstand 
the teat af courage. 
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283 


264 


BACK TO SCENE 


YOUNG KELLER 
(continuing) 
You must not speak until you 
are tald, Karen. You musk not 
move,,,.no Matter what we say or 
doa... Do you understand? 


Karen nods, still smiling. He gestures to Tom and Mary, 


YOUNG KELLER 
{cont inuing) 
Form the cirele of friendship. 
The link must not be broken. 


They join hands. 


YOUNG KELLER 
(continuing) 
Empty your minds of all thoughts... 
{long beat} 
And now we Must concentrate on 
this person who seeks to become 
one of US.ae 


There is a tremendous CRACK OF THUNDER directly overhead. 


Karen's smile falters and fades, 


YOUNG RELLER 
{cantinuing) 
We ask the question: Is this 
person worthy? 


A great qust of wind whirls through the chapel, 
extinguishing the candles. Mary gasps. Karen 
looks anxious, 


YOUNG KELLER 
(continuing) 
Hold tight. Our circle must 
not be broken. Concentrate! 


A sudden flash of lighting illuminates their faces, 
Lifted toward: 


POV SHOT - UP TO THE BELL TOWER 
The lightning has struck the béll which glows and 


crackles with St. Elmo's fire. The scaffolding 
burstg into flame. 


283 


284 


rest 


* Dialogue change 


lat Revision 


Prod. 3874 = 7/11/79 aS, 


285 


286 


987 


es 288 


ais volou fades ofE. 


BALE TG SCENE 


The three kids penic and run, Keller and Mary going out 
the deor, Karen, confused but determined to be brave, 
remzine where she is. — ' 
TOL (¥.0.) 
Run right OULase they did oan 


an' Karen still standin’ 
there ... not seein’ the danger ... 


There is a TREMM* 3S BLAZE OF WHITE LIGHT in the chepel as 
Young Tom turns |- c% as if to help her. 


! YOUMG TOM 
KAREN, 


aecLR ON THE COFFIN AND THE BELL 
which crashes dawn in dust and flames. 
CLOSE. ON YOUNG TOM 


staring, dumbfoumuded and disbalieving. 


CROSS FADE TO; 


INT. TOM'S LAIR’= DAY - CLOSE ON JaN 


. TOM 
Sha Wasn't there ... any more... 
When the bell come down ... she 
was gone elready ... 


. TAR 
Ara you sure? 


TH ‘ 
(lost ia memory) 
I told ‘em .., what I seen ... 
. _ Where could she have gone, they 
aa saya? .., An’ chey lovked an‘ 
‘ locked ...an’ never found aothin’ .., 
! 


Jan touches his amm gentiy. 


JAN 
Tom «.. 


TOM 
Nice t'ma ... she was ... Bo nice, 
She was .., my friend ... but she 
; Went away ... 80 loft ano... 
She sees he'g tose in the memory, looke at him gadly far a 
moment, Then, ate luaves.s 


cuUT TS: 
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289 


290 


291 


EXT. THE WOODS - DAY - NEAR THE ROAD - ON JAN 
emerging, looking off, seeing: 

POY SHOT - MIKE‘'S PICKUP - ON THE ROAD BY THE SIGN 
He's lifting her bike inta the rear of the truck, 


JAN {¥.0.) 


Hey... ! 
MIKE 
{turning) 
I'ye been looking all over 
for you. 


CLOSER ANGLE - THE TWO 


JAN 
Mike, the one thing I don't 
need ig more of your logic 
because there’s nothing Logical 
about any of this. 


MIRE. 
I acted like a spoiled kid, and 
I'm sorry. You were at Tom Colley's. 
Did you talk to him? 


Jan nods. Mike opens the door. 


MIKE 
(continuing) 
Hop in. You can tell me 
about it on the way home, 


JAN 
It would only start another 
argument. 

MIKE 


No. I'tve been thinking. It's 
net important what I think right 
now. The important thing is what 
you believe, and you’re going to 
need help to get through it. 


JAN 
{a challenge} 
Psychiatric help? 


a6. 


CONTINUED 
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291 


292 


293 
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295 


296 


CONTINUED 


MIKE 
Help from somebody who cares -- 
so don't go running out on me 
again. Truce? 


JAN 
(beat; smiles 
back at him} 
Truce. 
He opens the door of the pickup for her, and we 
cuT To 


EXT. THE AYLWOOD HOUSE = DAY - FULL SHOT - ELLIE AND 
NERAK 


playing. From an open window, we HEAR the CLATTER of 
Helen's typewriter. The puppy is BARKING. 


ANGLE ON MRS. AYLWOOD'S COTTAGE WINDOW 

She flicks the curtain aside to. peer out at: 

POV SHOT - ELLIE 

Just beyond the cottage. She scoops Nerak up and 
Starts back toward the house, passing the window, 
HUMMING a little tune (Karen's Theme). 

CLOSE SHOT - MRS. AYLWOGD 


REACTING SHARPLY. It abvionsly means something to her, 
something important. 


EXT. THE COTTAGE - FULL SHOT 


Ellie, still humming, has paused to admire some flowerg 
in bloom when the door opens, and Mrs. Aylwood looks at 
her with that same penetrating stare that had disturbed 
Jan. INTERCUT WITH CLOSEUPS, 


MRS. AYLWOOD 
That song ~- where did ‘you learn 
that song? 


Ellie looks at her, startled, 
ELLIE 
From Jan. She was humming it 


at the pond the day she fell 
in the water. She -« 


CONTINUED 


251 


292 


293 


294 


295 


296 
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296 


297 


294 


299 


CONTINUED 296 


MRS. AYLWOOD 
Come inside, child. There's ' 
something I want ta show you. 
I think you'll like it. 


ELLIE 
(beat; 
unsure ) 
Mom said I wasn't aver to 
bother you. 


MRS, AYLWOOD 
It's no bother, Come in, 
I was just ahout to have 
aome tea and cakes... 


ON ELLIE 297 
Mrs. Aylwood has just said the magic words. 


ELLIE 
Neato, 


CUT To 


EXT. COUNTRY ROAD -— AT THE AYLWOOD DRIVE - DUSK - 298 
LONG - WATCHER'S POV 


We HEAR the Watcher's Theme as Mike unloads Jan's 
bike. She takes it, smiling at him. Mike leans 
over and gives her a quick, awkward kiss on the 
cheek, then turns to the truck, 


MIKE 
See you tomorrow. 


Jan, holding the bike, looks after him, a hit flustered, 
pleased, bemused as he drives off, 


cuUT TO 


INT. MRS. AYLWOOD'S COTTAGE - SITTING ROOM = DUSK 299 
FULL SHOT 


Ellie looks around curiously at the clutter of Mra, Aylwood's 
posgessions. Mrs. Aylwood gpes to some shelves where 
she gets a music box. 


NARS. AYLWOOD 
This belonged to my daughter. 


She turns to show it to Ellie. 


Prod. 38674 - 7/11/79 99. 


300 CLOSE ON THE MUSIC BOX 399 


It has a little ballerina on top which pirovettes 
as the top revolves. 


MRS. AYLWOOD 
{continuing) 
I gaye it to her on her fifth 
birthday... 


301 TWO SHOT 301 
Her voice is almost hypnotic as she winds it up. 


MRS. AYLWOOD 
{continuing} 
She loved it. She played 
it at night hefore she went 
to sleep...the same tune you 
heard at the pond...Listen... 


The music box plays its little tune. Ellie smiles as 
the ballerina dances, 


MRS. AYLWCOD 
_ {continuing) 
Your sister tells me that you 
hear other things...voices that 
tell you to...do things. 


ELLIE 
{a little uncomfortable) 
I wag just...dreaming. 


MRS. AYLWOCD 
Not when you named’ Nerak, 


ELLIE 
She named herself. 


MRS. AYLWOOD 
Listen, child. Listen to the 
Music and try to hear the yoice 
again, 


302 EXT. MRS. AYLWOOD'S COTTAGE - BUSK - FULL SHOT 302 
Jan pedals up the drive and swings toward the cottage, 


leaving her bike at the gate, The door to the cottage 
is open. She starts inside. 


ig 


* Disloguc change 


103 


304 


305 
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INT. THE COTTAGE - ANGLE To INCLUDE JAN 


in the doorway, The mugic hee stupped. Ellie shakes har 


head. 


ELLIE 
I can’t hear any voice, Can 
we have the t@a and eackes nw? 


Mrs. Aylwood rewinds the masic box, 


MRS AYLWOOD 
iets hey one more tima wre 


Jan comes into the Juvrway, 


ELLIE 
Hi, Jan, Loox at the music box. 
Isn't it pretty? 


JAR 
In a minute, Eilie .., There's 
something I'vc got to cell 
Mra, Aylwonod,. 


The music box starts to play again as Mrs, Ayiwood turns. 


toward Jan, not altogether pleased by che interruption. | 


EXT. THE COTTACE - WATCHER'S POV 


We HEAR the Wetcher's Thame. CAMERA MOVES IN TOWARD THS 
WINDOW. 


INT. THE COTTASE - WINDOW POY « FAVORING ¥LLIE 


staring hypnetically at tne ballerina. Myre. Aylwood is facing 
Jan. Seither of thon are aware that Ellie is going inte a 


trance, 


JAN 
seen LU WAS S0me kind of initiation 
ceremony. And he gaid there was a4 
hlinding flash of lipht - just Like 
you saw = and when the bell crashed, 
Karen was already zone, 


MRS. AYLWOOD 
There was no Way cuc.... 


ELLIE 
{atrongly) 
Must help 4k Karen’... muse halp... 


They turn and look at her. Jan agua che trancelike expression 
4nd start@ toward Ellie, werricd,: Mrs, Aylwoo!d catches her 


wrist, 


lat Kevision 
21. August 1979 


303 


304 


305 


. CONTINUED 


7 ee ee imi wate PLB ad 


21. August L379 


Prod, WTA =, F/ULI79 . 41, 

303 CONTINUED 2 | 308 
a MBS AYLWOOD 

(a harsh whisper) 
| , No. Let it come through. We 


must listen, 
{to Ellie, prompting) 
How can we halp Karen? 


ELLIE 
Door ,., Open door .., agein, 


JAN a 
1) fcaueht up in it} 
Wiat dod? Where? : 


ELLIE 
Chapel ,.. 
(excited now} 
Soon. Vary scoun. Help Karen 
very goon, 


MBS, AYLWOOD 
{burating our) 
We will. Oh, we will. Xaren, 
Garling, cell us how. 


ELULE 
e ; - No. Not Karen, but need help,., 


Jam reacts to tes weistit of chia news, 


é a : JAN 
- 8 'iylercupting) 
LW) Woat!? wut if you're nat Karen 
thers whe are you? : 


MRS. AYLYWOOD 
2. ; (single-mindeuly) 
ee 5 * Tell ma what to do! Karen, please! 
FER é ; Please, I'll do anything! 


on ae Ellie's voice becomes vary angry. $S¢i1l1 in the trance, she 
oOo ; ; stands up, hands clenched into fists. 


se ELLIE 
Not Noc Karen? Stupid! Stupid! 


Re: ; fielen comes into the doorway and acands For a Frozen moment as: 


: JAN 
P ; Whs then? 


Ellie strugeles to articulate a word. The frustracion builds 
’ to a ptiangled cry. And Ellie faints. Even as Jan catches 
reed ker, Helen rushes forward, - 
HELEN 
Ellie! 2 
She cradles Ellic in her arms. nae aren 


Prod, 


BH/a vf lls ed P 


305 CONT INVED 


~ 


a 


HELEN 
— Cgontinuinag) 
Gh, my God, what have you done 
ta her ? 


30SA&° CLOSE ON MAS. AYLWOOD 


3058 


re 


devastated. 


MAS. AYLwWOOD 
Not Karen 4+ Not my Karen 


BACK TQ SCENE 


tt 


# 


HELEN 
How dare you - how dare you use 
my child | 


MAS. AYLwWOOD 
IF it were your chiid owt thera, 
you'd do anything areas 


HELEN 
Net iF it might destroy another 
child! Oo you realize what you'vs 
dora ~- : 
: MAS. AYLWwOOdD 
If Karer were your child you'd 
uss anyone to reach her -- 


HELEN 
My Gad -- this child could carry 
the scars For the rest of her 11fa. 


MAS. AYLwWOOD 
After ell these empty years -- I 
had te try and sep if Ellie could 
Find Karen. 


HELEN 
There's no way you can justiFy it 
-- And you - Jan. How could you be 
@ part of this insanity. 


JAN 
ChalF sobbing] 
It just happened. I wouldn't hurt 
Ellie -- : love her. 


HELEN 
[teuching Ellie's Face) 
Eliie -- Ellie, asn you hear me ? 


Ellia stirs. Her eyas open. She’s a little dazed. 


CONT INUEO 


3054 


3056 
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305B CONTINUED 


ELLIE ; 
Mom ~~ 7 --=— Whet heppened --?7 


ee HELEN 
eee Tt's all right now, Everything’s 
going to be eli right, I'm taking 
you away. I'm taking both of you 
away From this place. Tonight. 


AN 
% No -= You mustn't, Not now 
Mom! It’s not Karen outsida 


thare. Dan’t you understand -- 
it's aomeons else, 


HELEN 
* Get you things raady -- we 
are leaving es soon aa possible. 


NOTE: . PLEASE OELETE Ss¢.3055 TOP OF SCRIPT. PAGE 33 


* Dialogue change 


let Revision 


kha Adda scene 21. August 1979 
_Prad, 3874 ~ 7/tL/79 94, 
3055 CONTINUED 3523 
Jan 
* Wo. You can't now, ‘mom! I¢te 
not Karen outside there. Don't 
you widerstand — it's sumeune 
elpe, 
HELEN 
Cet your chings ready. We're 
gain’ now. F 
306/ 306 / 
307 = OMLITED 307 
SHOCK CUT Td: 
308 Ext, WOODS - FOL. SHOT - DaYr 308 
A yild angry WENi sizzeps through the trees, 
305 309 
thru cnet rep thru 
311. Ji1 
32 


“3912 EXT. THE HOUSE ~ NIGHT - FULL SHOT 


Treas aod shrubs whip wildly in che wind, glistening in the 


slanting, Silver cheets of rain. 


The hAeadlighta of the 


station wagon bore Ubsough che darkness, as it pulla away 
from the house, 


4124 INT, THE STATION WAGON - CLOSE ON HELEN 


intent om her driving. 


3i2B CLOSE ON ELLI}: 


unaccustomediy quiet, clutching Oliver. 


3L2a 


3128 


{MOTE; Nerak is 


asleep in her basket on the geat between Helen and 
Ellie, although wa do not see her in this SHUT.} 


312C CLOSE ON JAN 


leoking aut at the fiercenesa of the ataru-whipped 
woude fearfully. 


312¢ 


(313 fer, COUNTRY ROAD - AT THE END OF THE DRIVE - NIGHT 313 


The car slows aa Helen makes the turn onto the road, 


"219A RET, WOODS ~ WATCHER’s POV 


313A 


CAMERA PANS AWAY from the car and facuges om 4 power pole 


-pome yards wp the road, 


314 INT. THE STATION WAGON = CLOSE ON RLLEE 
suddenly Erightened. 


CAMERA RUSHES TOWARD IT. 


314 


CONTINUED 


wae sete DS 


wifes 


i 
at Ae 


** Description change . lat Bevision 


kek Added gceane 21 August 1979 
Prod, 3876 ~ 7/11/79. . 94. 
f ‘ . 
A ae 314 CONTINUKD . 314 


Mom! Lock aut! 
314A POV SHOT - THROUGH THE WINDSHIZLD - THE ROAD AHEAD 31464 


aa a power pale tilts over to come CHASHENG down, 
Sparking and crackling,: 


J 3148 INT. STATION WAGON = ON HELEN | 4143 
hitting the brake, 
314C POY SHOT ~ THROUGII THE WINDSHIELD - TUE POWERK POLE 314¢ 
atriking the road, CRACKLING dangerously. We HEAR the 
SMP of skidding tires as the station wagon slides, then 
ecope just short of che pole, 
314D INT, THE STATION WAGON - ON BELEN 314D 


week with relicf, then feeling Frustration. 


RELEN . 


Cc. - Dann! 
we? ASE CLOSE SHOT - JAN. ee 314E 
gt aa. oe AN 
Sian, 3 as Weil have to go back, 
is, SAF BACK TO HELEN | ; I16F 
an oe | - HELEN 
a. Ko way. We'll rake the short 
oh ere . . : , , SUE through the woods. 
“ng ae fy Bo ‘ 
ee ar ~ , She throws the wagon into reverec, 
O 314H EXT. STATION WAGON ~ NIGHT i 314H 
ia backing awsy from the power pola into the drive and turning 
i 6 iam the opposite direction along the country road. 
a" ae 315 EXT, THE STATIGN WAGON - RIGHT : 315 
Jan cm be seen through the rain-streaked windows, 
pale and apprehensive, 
an CUT TO: 
5 tall 3154 EXT, WOODS - WATCHER'S FOV 3I5A 
Ver" Ae the car drives back towards the house, CAMERA HACES after it 


and bayond. At a given point, CAMERA SWINGS onto the road and 
PANS AROUND TOWARD the oncoming headlights aa if to challenge 
the auta: * 


ae 


** Description change lat Raviaion 


21. Auguar 1979 


Frod. 3874 - 7/11/79 “i 95. 
316 EXT, THE ROAD THROUGH THE WOODS - STATION WACOM 
Tete so overgrown hera chat it.seema as if branches and 
shrub@ ace trying to enatch at the car, impeda its 
progress, Sucdeely, the car begins to move in JERKS, 
ataticiy. 
3164 INT, THE STATION WAGON = ON BELEN AND ELLIE 
The car JERKS forsvarcd, stops, JERKS apain spasmodically. 


ELLIE 
tem, vet's happening? 


HELEN 
I don't know. 


3168 CLOSE ON JAN 


she knows. 
JAN 
It'a the Watcher trying ce 
stop ur. é 
316C OH RELEN 


giving the car more gas, taking her own increasing 
desperatica aut on Jan, 


HELEN 
That's ridiculous! 


316D POV SHOT ~ THROUGH THE WIKDSHIELD 


Sheets of rain, silvered by the headlights, Sucdenly, 
the windshield wipers cut out. 


316E ON HELEN 
aquinting. 


ri ve ELLIE {0.8.) 
ee The wipers are broken «+... 


JAN (4.8.} 
If we go back, they*Ll start 
again. 

KELES 


Jan, stop it! Just stop! 


316 


3ifa 


3168 


316¢ 


316D 


3168 


oe 


a*® Description change . lat Berlaion 


akk Scane transposed . . «22, duguac 1979 
Prod, 3874 = 2/11/79 | 96. 
3L6F Ot-JAN 3167 
oe JAN 
Mom, doa't you uideratand? 
It'a not going to let us leave. 
4i6G ON BELEN 3166 


31? 
318 


- jig 


321 
322 


zh 


320 


. #peaking with a lot more confidence than she faela, 


BELEN 
Jan, I'm at the and of oy 
patience. It's a short, that's 
all, and wa’re not going back. 


A TREMENDOUS CLAP OF THUNDER GBHAKES THE STATION WAGON, and 
we can see that the weird diaturbancea are petring ro Helen, 


EXT, THE WOODEN BRIDGE =< WIGHT ~ WATCHER’S POV 


‘The wagen approached. 


CLOSE SHOT - PLANKS ON THE BRIDGE 


ageing .., rotten, 


NEW ANGLE - THE WAGOW . | = 


“nears the bridge. Helen switches to low beams, shining 


on the wet planks, 
INT, TWE WAGON = NICHT 
The moter cuts out, the car lurches to a atop. Ellie GASPS. 


ELLIE 
Hom} 


‘Helen's voices is calmer than ber nerves. 


Coe. _ HELEN ; 
ie Don't worry, I'L1 get it 
started. 


She tries the atarter. 
OMIT 
TT. THE CAR - ON JAN 


looking out the side window and down. 


wae 322A POY SHOT — TRE RUSHING STREAM 


© 


3h? 


318 © 


319 


320 


321 
RZ 


3224 


eek Scene Oaltead 
Prod. 3874 = 7/11/79 


ame 323 ONET 


324 


325 


326 


327 


Lat Revision 


2L... August 1979 


‘=, & 


ON JAN 
reacting. 


JAN 
Ellia, get out and set off 
the bricae. 


Ellie cwists toward her, looking bewildered. 


HELER 
(betveen her teeth} 
Jan. Will you shut up,» Will 
you please just shut up! 


Jan suddenly ieate over from the back éaat and snatches 
the keys cut of che ignition, wrenching che door open 
and jumping out into the pelting rain. 
HELE 
(continuing) 
Give me those keys. 
EXT, THE WAGON ~- ON JAN 


wrenching the Eront door open _ pulling ae Ellie who 
resists leng enough ta grab Nerak. 


Jan 
Mom, get out! Burry! 


Sha pulls Ellie back toward tha road beyond the bridge. 
MOVING SHOT ~ HELEN 
flinging her door open and Cunning after then, 
GRENP SHOT - NIGHT - AT THE EDGE GF THE BRIDGE 
ia “Helen overtakes them, gtasping Jan, furious, 
HELEN 


L'ye had it with thia hysteria. 
GIVE WE TUOSE KEYS! 


9?. 


323 


325 - 


326 


32? 


ee te ee 
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332 
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334 


335 
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ANGLE ON THE SRIDGE - NIGHT 328 
The gtorm beats to a furious CRESCENDO. There's a 
BLINDING ZAP of light that strikes UPWARD into a key 
support of the bridge, the angle such that we know it 
ig not lightning. Instantly, as with the hell tower, 
there are flames. 
BACK TO SCENE 329 
ELLIE 
(facing the bridge) 
Look! 
They turn to look. 
POV SHOT - THE BRIDGE 330 


Engulfed in fiames. The bridge collapses, taking the 
car with it. 


THE CAR AFLAME 330A 

rGlls down the embankment. 

MOVING SHOT - HELEN AND THE GIRLS . 331 

She grabs their hands and runs back along the road. 

NEW ANGLE 332 

The car EXPLODES on the way down, 

REACTION SHOT - HELEN AND THE GIRLS , 334 
Cur Ta: 

INT. ELLI5'S BEDROOM - NIGHT - ON ELLIE 334 

asleep, Oliver clutched in one arm, the other outstretched. 

CAMERA PULLS BACK, and we see Helen aitting beside the 

bed, There is a square battery-powered lamp on the table 

beside Ellie. Helen lacks at her, then gently digantangles 

her fingers. Ellie doesn't move. Helen rises and moves 

to the connecting door between the rooms. 


INT. JAN'S ROOM = NIGHT - ANGLE ON JAN ~ AT THE WINDOW 335 


fearful put determined. Her room, too, has only the 
battery lamp. 


CONTINUED 


Prod. 3874 - 7/11/79 . 995, 


335 CONTINUED 434 


JAN 
I'm sorry she made you angry. 
You're not Karen. I don’t know 
who you are, but leave my little 
sister alone... 


3326 NEW ANGLE - TO INCLUDE HELEN 336 


JAN 
I'll do anything you want. 


lIELEN 
You will not. Stop that. Stop 
it this minute. 


Jan turns, a driven girl. Fear mounts in Helen as she 
gees her child at the breaking point. 


JAN 
Mom, I can't. I can't stop. 
There's something I'vé got to 
do for The Watcher, and if L 
don't, Ellie and I will go on 
being haunted, and why won't it 
tell me what it is. Why won't --~ 


In & desperate attempt to break the hysteria, Helen slaps 
Jan, then holds her close, protectively. 


HELEN 

Hush. Hush now. Whatever it is 
out there, it's not going to use 
@éither of you, I won't let it.. 

(beat) 
Listen to me, darling. I Love you 
very much, and whatever‘s happening 
to you and Ellie, we'll work our way 
through it, no matter what. Now, try 
to get some rest. I'll stay awake and 
keep watch. You'll be safe. 


Tears glisten in her eyes. 


JAN 
Mom...please don't cry. 


They hold each other close, 


cuT Ta: 


Prod. 


337 


34B 


339 


J41 
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EXT. THE AYLWOOD HOUSE - NIGHT - WATCHER'S POV 337 


Only one window, downstairs, shows a dim light. CAMERA 
PUSHES IN on the house as if The Watcher ig approaching. 
CAMPRA HOLDS BRIEFLY at the window. 


IWT, MUSTC ROOM - POV - THROUGH THE GLASS - HELEN 338 


seated near the fire, the candles from the dining room 
burning on the table beside her as she tries to read, 
willing herself to stay awake, DISSOLVE THROUGH the 

glass as if The Watcher has passed through and into the 
room until it HOLDS very close to Helen. Slowly, soa that 
we sense it's the work of The Watcher, Helen hegins to 
drowse, Finally her head nods, eyes closed. She's asleep. 
The candles flicker and dis as if dxtinguished by a cold 
breath. CAMERA PANS TOWARD THE DOOR to the hall and 

MOVES THROUGH the room and out. 


INT. BALLWAY - NIGHT 339 


CAMERA SEEMS TO FLOAT up the satairs toward the children’s 
rooms. 


INT. ELLIE'S BEDROOM - FROM THE DOORWAY TO THE HALL 4340 


CAMERA MOVES INTO the room ta the bedside and looka down 
on the sleeping child. Slowly Ellie sits up, eyes 
closed, obeying some unspoken command. As she starts 

to get out of bed, moving lixe a sleepwalker. 


cur TO: 


INT. JAN'S DEDROOM + MOVING SHOT = CAMERA PUSHING IN 341 
Ol4 JAN 


Sleeping restlessly. INTERCUT with Ellie moving in her 
slow sleepwalker's way out of her room and into the dark 
hallway. 


CLOSE ON JAN'S FACE - IMAGES OF HER NIGHTMARE SUPERIMPOSED 342 


a strange jumble of terrifying IMAGES conjured by The 
Watcher: the cracked windowpane, Karan trapped in the 
triangle, the eclipse of the moon following a CUT of 
the two broken pieces of glass, Karen in the bottom of 
the coffin, the ghosts from the tunnel of horrors, Jan 
trapped in the hall of mirrors, Karen's image in the 
mirrar, holding out her hand for help, the head of the 
dragon on the carousel with Mike's voice, eerie now: 


MIKE (ECHO) 
Hurry! You've got to hurry! 


CONTINUED 


ak 


* Dialogue changa lst Reviafon 


Action change Zt. Auguat 1979 
Prod. 3074 ~ 7/11/79 iol, 
342 CONTINUED : 2 


43 


344 


345 


346 


~« gad the carousel goes faster and fascer, the music going 
abrill end off key util -- 


Jon site bole upright in bed with a gasp, shaken and disorianted, 
She gece out of bed and lights a candle to pour a glass of water 
out of the carafe on the abghtetand, Aa che drinks, ehe looks 
through the open connecting door to Bilie’a room. 


Pov SHOT - ELLIE'S BED - THROUGH THE DOOR 343 
It’s empty, 


INT, ELLIE'S BEDROOM - FULL SHOT + PANRING , 54k 
no sign of Ellie, 


OW JAN 345 


in che connecting room, REACTING. Beat, then she moves 
toward the hall doar, 


cur Or 
INT. AN OLD FASHIOWED EATHROUN ~ FULL SHOT 46 


Ellie atands at the mirror, 4 piece cf soap in her hand, 
Ao unseen presence seems te ba guiding her fingers aa she 
prince words, backwards again. "AGAIN TOMORROW" Jan 
ENTERS, the candle in her hand. f#llie beyine to repeat 
the word TOHOKROW ~- T - 9 - and slowly starte to. speak az 
she writes, 


ELLIE 
Weatly too late. Hardly 
ever happane ... 


Jan moves a lictle to seq the writing betrer and inadvertencly 
brushes against 3 jar which falls with a CAASH. Eilie whirls, 
suddenly awake, the spell broken. 


Jan 
What harely ever er 


Bitte looks at tr bDiankly. 
of. 
: JAN 

{continuing 
Etlie, you suid, "Te hardly 
ever happene”, What is it? 
What does it meen? 


Ellie looks et the gcap in her han-] and at the words, She 
makes a desperate efforec. 


CONTLNUED 


* Dialogue change kat Revision 


#4 Description change August 23, 1979 
e284 Added scene : 
Prod. 39746 = 7/11/79 .102. 
346. CONTINUED - ; 346 
ELLIZ , 


s 


347 


348 


week 494 
al 


I don't know, Jan. LT doa’c 
remember.I'm scared... 


Sha‘s near teara. Jan puta her arm around her and leade her 
out of the bathroom, 


CUT TO; 
EXT. THE AYLWODD HOUSE - DAY - WATCHER'S Pav ° 44? 


It's a dazzling morning although some clouds sre beginning 
to pile up. CAMERA MOVES IN on Jan's window. 


ANGLE ON THE WINDOW = JAN 348 


stands there, still in her pajemas, lLaoking out, rather 
haggard. ; 


. JAN 
What is it? What ia it 1 have 
to do today? Plassa tall me.... 


Her face registers digappolatmene as she has no indication, 
Then, Bllie scicks her head through the connecting docr. 


: ELLIE : 
Oh, good. You're up. Mom tald 
m2 mot to wake yau. Have you 
seen. tiy thingamajig toa watch 
the eclipse witht 


JAN 
Ne, 


Ellia tecreaata ta her own room. INTERCUT between them as 
Ellie rummages through a closet and drawers. 


ELLIE 
Dad says you can't look straight at 
it or the sun’Li rin your eyes. 
I hope he gets here in time ca see 
it with ua. 


JA 
Daady's coming? 


ELLIE ; 
Hom called hia, Help me Look, 
Jan. it's nearly too Late, 


CLOSZ SHOT — JAN 348A 
reacting. SUBLIMINAL FLASH of Ellie the pravious night. 


“ ELLIE (ECHO) 
Nearly too lata ... 


Ce ada. ced, 


* Dislogua change 
et Actlon change 
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ad 349 


3590 


351 


ket Revision 
Auguste 23, 1975 


BESUME FORMER ANGLE 
ELLiZ 

(opening o drawer) 
Here it is. That's funny. I: 
looked in here hefors .;, 

(shrugging it off) 
eae HQ Can all taka turna 
using ic. [et hardly ever 
happens, you koow. 


+ 


CLOSE ON Jan 
reacting again. Subliminal image of Lilie the previous night, 


ELLIE (£Cii0) 
Hardly ever happend ... 


Jan ig excited. She goea te the connecting door. 
INT. ELLIE'S ROOM 


Ellia sits on the bed, working with paper and pciszaora, 
cutting concentratedly. 


JAN 
(intensely) 
What hardly ever happens? 


ELLIE 
I just told you, the eclipse. 
There are lotsa of moon eclipses, 
but a eum cclipse.is special. 


Jen poes to the window and looks out at the sun. Ellie 
finishes har cutting and puts the acissors down. 


ANGLE ON JAN - AT THE WINDOW 


J Ait 
What time dose it start? 


ELLIE 
Twelvesthirty. Oh, rata! 
When Mike did thla, it came 
out elephaste = not ring 
around the rosie? 


Subliminal FLASH of Tom Calley, 


TOM (ECHO) 
Ring around the rogea ... 


CONTINUED 


348R 


343 


340 


351 


- 


4 
# 
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352 
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CONTINUED 351 


Jan spins around, ANGLE WIDENING TO INCLUDE Ellie holding 
up the paper, an approximation of three children's figures 
holding hands. There is a dawning look of understanding 
on Jan’s face. 


ELLIE 
It came out all wrong. 


JAN 
No, Ellie, it came ort ail right, 


Ellice is bewildered. Jan goes back toward her own room. 
JAN 
(continning) 
Tell Mom I'm going back to sleep. 
cur TO: 


INT, PLEMING KITCHEN/INT. AYLWOCD HOUSE - DAY - 352 
INTERCUT A CONVERSATION GETWEEN MIKE AND JAN 


opening with Mike answering the Fleming phone. 


MIKE 
Hullo?... Jan... what's wrong? 


At her end of the line, Jan is almost whispering, 


JAN 
I don't want Mom to hear me. 
Mike, you said you'd help me. 
IT need your help now, 


MIKE 

What igs it? What's happened? 
JAN 

Listen... I think I know what 


those circles mean. The over- 
lapping ones cauld mean an 
eclipsa,.. and the kids ware in 
a cirele too... 


MIKE 
What about the triangles? 


JAN 
tT haven't figured that out yet, 
but Mike, if we got the same 
people back at the chapel for 
today's eclipse, maybe.., 


CONTINUED 


ax Scene change lat Baviaion 
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352 CONTTALLED . ; 352 


NIKE 
{eurting in} 
I don't know what you'va got 
im mind, but Johu Kelier 
wouldn't evan talk cto yuu, 
How do yau expect....7 


JAN , 
Hike, please ... if you can 
get Tom Colley and your mother 
thera +... 


MIKE 
Tom's a maybe, but I don't 
think hell or hig water can 
gec Mym Co ge... 


Jas 

Mike, tell her enything. Tell 
hex it's a matter of life and 
death. Tall her you think I'm 
freaking out ... 

¢thearing a SOUAD c. 5.) 
Gotta gu. tlike, plaasc, pizasa, 
wet than there,., 


‘She hangs up. Mike looka dismayed, 
| CUT TO: 
we 353 EXT. MRS AYLWOOD'S COTTAGE = DAY 353 
Jan wheets her bike past Mrs. Aylwood'’s Gortage, Ae she 
does au, Mrs. Aylwoad suddenly appears + and atops Jan 
with: 
MBS. AYLWOOD 
Jani Where are you going? 
It witl be black as night very 


goon, 


Jau 
- I'w going co tha chapel! 


Mes. Aylwood's horrified reaction ag Jon continuas: 


CONTINUED 


lat Revision 
24 auguet, 1979 
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wet53. 


fn 
< 


CONTINUED 


JAN 

{continuing 
+-« With John Keller, Colley and 
Mary Flemiog, 
You see, the eclipse is important z= 
there. was an eclipse that night 
when Karen disappeared. I want 
them fo repert thle ceremony they 
lield =~ linking hands, like in a4 
seance ~ when peopia moka objecta i 
move, IL think that'a what 
happened to Karen ... If we do it 
ageln ve. 


MRS. ATLWOOD 
{interrupts} 
NOf You musen'’e do thar. That 
is witchcraft! Whatever happened 
t. my Saren cuuld bappen to you. 


JAN 
tra. aylwood, I hava te do it, 


Whatever is hauating Ellie aad me 


wilt never leave ua alone. 


MRS. AYLWOOD 
‘ If you go to the chapel, you will 
be in great danger. You are dealing 
with the unknown. Whatever apoke 
to us Chraugh Ellie was an ancry... 
evii upiric .. nor wy gencle Karen. 


JAN 
Tt have to take that chance - plesse 
don't a@tep me. 


Jan breaks off and cycles away. 


MRS, AYLWOOD 
{to herself} 
God be with you, child. 


EXT. THE KELLER ROUSE - DAY - PULL SHOT 


Keller is in his car driving teward the roed when Jan 
pedals up the drive. She waves ta attract his attention, 
Keller awervea to go atoune her. Jan awings the bike 
direcely into hia path, sa thet he has to brake 

sharply, Jan falls. Keller geta out of the car, furious, 


CONTINUED 


343 


454 


Prod. 3874 - 7/11/79 107. 


354 CONTINUED 


KELLER 
You little fool! Are you trying 
to kill yourself? 


Jan gets up to face him. 
JAN 


I had to gtop you... to talk to 
you. I need your help. 


KELLER 
What is it? 
JAN 
We need you at the Chapel, 
KELLER 
why? 
JAN 


We need the people who were with 
Karen that night... to make the 


circle... 

KELLER 
What the devil are you talking 
about? 

JAN 


Maybe solving a mystery that's 
haunted everyone for years. 


KELLER 
Karen Aylwood‘s dead, 


354A CLOSE ON JAN 
reacting to the definite statement. 


JAN 
How do you know that? 


3548 WIDER ANGLE 


KELLER 
Because I knew her. She never 
would have put her mother through 
years of suffering. 


JAN 
Part af the suffering is the 
not knowing. 


CONTINUED 
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CONTINUED 3545 


JAN (CONT. ) 
Maybe we can find cut what 
really happened... how she dis- 
appeared before the beil fell... 
or how she died... if she died. 


KELLER 
What are you... some kind of 
Junior Medium? 


JAN 
I should think you'd be the 
First one to want to know the 
truth. After all, it was your 
idea, wasn't it? 


KELLER 
Who do you think you are to 
take it on yourself to disrupt 
lives and reopen old wounds? 


JAN 
{perceptively) 
They never really healed, did they? 
(a chalienge) 
Isn't that why you lock yourself 
away in that dreary old house... a 
prisoner of your own guilt? 
(softer} 
Mr. Keller, you owe it to Karen... 
ard you owe it to yourself... to 
try to help us make this happen. 


Qn Keller's reaction - 
cut Td; 
INT, THE CHAPEL - DAY - FULL SHOT - KELLER AND JAN 355 
She is restless, worried. She glances skyward. 
ANGLE QN THE SKY THROUGH THE BELFRY 356 


Storm clouds are piling up. The sun can be seen in 
a patch of blue, shadow nibbling away at it. 


JAN 
What time is it? 


BACK TO SCENE 357 
Keller glances at his watch. 


CONT INUED 


@ Dialogue changa lat Revision 
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357 CONTINUED 


KELLER 
Twelve thirty-five, 


Jan locks owt the window, - 


JAda 
They should have been here 
by now. : 


KELLER 
(brooding) 
Ic vas my idea. It's my 
guilt.. They‘re cot coming. 


JAN 
Calated) 
But they are! They're 
here! 
358 POV SHOT - MIZE, MARY AND TOM 
coming toward the chapal, Mary obviously reluctont. 
GUT Ta; 


359 EXT. TNE AYLWOOD HOUSE - MED, SHOT ~ ELLIE 


23 August 1979 


35? 


358 


353 


lacking at the sun through her box, Kerak playing nearby. 


ELLIE 
Come and ioak, Mom. It's 
really terrific. 


ANGLE WIDENS aa Helen joins wer, pecring through ite 
360 POV SHOT - THE SUN 

The ¢hadow creeping across. 
361. BACK TO SCENE | 


LLELEN 
ae ; Jan shouldn't miss thia. 
Rig 4: Waere iy she? 
ELLIE 
In her rocm last tim I 
saw her. 


2 INT. THE CHAPEL - ANGLE FAVORING JAN 


MARY 
(fearfully) 
L can't ana 
Jan 
You mugt, 


360 


361 


CUT TQ: 
362° 


CONT TNNED 


* Dialogue change me lect Ravisieno 


wt 366 


365 


. z (23 Auguat 2979 
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r : 362 CONTINUED 362 
me '. AIRE 
~— Jan, taka it ensy. 
| JAN 
We'r@ running out of time. 
We can't waste it srguing. 
Look. Mrs. Pierce, thig may 
mat Work at ali, but at least 
: we'll kuew we triad. Where ; 
were you sfénding that night? 
J 
; CUT TO: 
‘ 363. INT, JAN'S BEDROOM - DAY = PULL SHOT 363 
ra: HELEN (0.S.) 
ie Jam aseat 
= She comes into che duotway, gags the disordered bed and 
Be the cmpty room in the rapidly. diani ng light. She curna,. 
a. gece back into the upper halt, ouc of the ahot, end we 
oF REAR: 


“HELEN (0.9.} 
Jan, where are yau? 


TNT. MRS AYLWOU'S COTTAGE - TIGHT SHOT - MRS -AYLWOOD — 364 


looking at Karen's photograph ,,. talking to. it. 


ARS AYLWOo0 
All the empty years ,,. idtiadlnc 
waicing .., I love: you, Child. You 
know I lave you, and I so want to 
know, bur BEe forgive me ee | 
can't ... be a part of it ,., 


She puts the photograph down. 


| CUT To: 


INT, THE CHAPEL = ANGLE FAVORING JAN 365 


. Jaa ¢limbe up on tap of the coffin, 


.  MIKB. =? 
Whet the kell do you think 
you're doing? 

4 
JAN 
Raren was standing hore, 
(uolding out a large kerchief) 

Whe put on tne blindfold? 


CONTINUED 


wf Character changs 


® Dialogua changa | "lat Revision 


23 august 1979 
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%5 CONTINUED 
ee ni,” ee 
; No. That's going too far. 
- MIRE 
Jan, she's right. If this works 
the way you think it did, what's 
tu keep you from disappearing the 
sane wey Xaren did? : 
JAN mt 
* Because we won't break the circle ‘ 
thia time. Because we're ali 
willing her to come back. 
tke KELLER 
What if we get har back and loge 
you? 
. MARY. 
Mike, taka me home, 
Jin 
iirs. Fleming, you ran svay from 
her once, and you've regretted 
it aver since. Please .,. don't 
rud ‘away again... . 
366 


EXT/INT, THE AYLWOOD HOUSE - THE ENTRANCE #ALL AND 
STAZIBWAY - DAY 


Helen comes ta the top of the stairs, increasingly worried. 
HELEN 
(calling) 
Jani fan you hear me? 


Mra. Aylwood comes through che front door, anguished. 


. MRS aYyLWOOD 
You've got to stop her. 
BELEN 
Where ia she? 
RS AYLWOOD 
She‘s gone to the chapel. 
HELEN 
Why? 
MRS. AYLNGOD 


To find Karen. 


; | . CONTINUED 
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366 
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366 CONTINUED 366 
Helen is running down the stairs, 


HELEN 
Oh, my Godl 


MRS. AYLWOCOD 
I know what it's like te lose a 
daughter. I couldn't let it 
happen agaln. 


HELEN 
Stay with Ellie. Don't let ther 
out of your gight. 


She runs past her, cut the door and inte the woods. 


367 INT. THE CHAPEL - DAY - PULL SHOT - JAN 367 
biindfolded. 
JAN 
What wes it you said that night, 
Mr, Keller? 


ANGLE WIDENS to reveal the group around her and Mike a 
few steps away from them, very tenge, 


RELLER 
I said... I told them to empty 
their minds... not to break the 
circle... 


MIKE 
If anything starts to go wrong, 
I'll] break it. 


JAN 
Mike, please. Go on, Mr. Keller. 


We begin to HEAR The Watcher’s THEME which builds in 
intensity, electronically, fearsomely. 


KELLER 
I teld them to cencentrate. I 
told them.,. 
He breaks off, looking at: 
368 KELLER'S POV - THE ECTOPLASM 368 


beginning to materialize behind Jan, 
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FULL SHOT - THE GROUP 


concentrating on Keller, turning to see what's stopped 
him, 


POV SHOT - THE ECTOPLASM 

growing, beginning to take shape. 

REACTION SHOT 

moment of frozen horror. 

THE GROUP AND THE ECTOPLASM 

The Alien begins to form. 

CLOSE ON MIKE 

He starts forward to break the circle to get to Jan. 


MIKE 
Jan! 


OW JAN 


She jerks the blindfold off. Behind her, the Alien 
assumes full shape, raises one tentacle and --=- 


ON MIKE 


An electrical force strikes him and throws him across 
the chapel. 


JAN (0.5.)}) 
Mike! 


QUICK CLOSE cUT OF MARY 

She SCREAMS. 

ON JAN 

whirling to face: 

POY SHOT - CLOSE - THE ALIEN 

Ita head and shoulders looming close, skeletal face 
with dark eye sockets a fearsome thing to see. Its 


tentacles begin to surround her, 


CLOSE UP - JAN 


369 


370 


371 


373 


474 


474A 


3748 


374¢ 


375 


376 


She tries to move... can't. She tries to cry aut... can’t. 
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ANGLE TO INCLUDE THE GROUP 377 


Mary exerts all her strength to pull free of Keller and 
Tom, 


MARY 
Let go. Let me go. 
KELLER 
{straining equally) 


I can't. 


Helplessly, they watch as the Alien encircles Jan and 
lifts har. 


EFFECT: JAN AND THE ALIEN 377A 
From the solid Jan inte an ectoplasmic circle which 
becomes a MOVING BEAM OF LIGHT which SHOOTS UPWARD 
THROUGH THE BELL TOWER. HOLD ON their reactions, then: 

Cut TO; 
AN UNKNOWN PLACE 378 
It could be inside the depths of thea earth or the farthest 
reaches of outer space -- or a tear drop. Traveling 
through it is the BEAM OF LIGHT, 
THE BEAM seems to be within a living amoeha-like place 
which pulsates with color and images, kaleidoscopic, 
psychidelic. 


The sky is a myriad of colors, and the surface is a ‘sea‘ 
of electrical energy. It may resemble a Dali landscape. 


The BEAM MOVES acrogs a wild countryside and finally to 
the crash gite of a damaged spacecraft. 


ON THE: DAMAGED SPACECRAFT 378A 
The BEAM MOVES inside the craft. 

INT. THE SPACECRAFT 3788 
The BEAM BECOMES THE ALIEN which unwinds from around Jan, 

and we see her as a NEGATIVE IMAGE, The alien gestures, 
CAMERA PANS to a triangular teleporter which appears ta 


be 4a mirror-like device. We see Karen's negative, immobile 
image just as Jan had seen it in the mirror on earth, 


Prod. 
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ANGLE ON THE ALLEN AND JAN'S NEGATIVE IMAGE 


The Alien indicates that she must go forward to join 
Karen in the teleporter. There ia nothing she can do 
to stop what might be her own entrapment there. She 
moves forward. 


ANGLE ON THE TELEPORTER 


asp the two negative images came closer together. Jan 
reaches for Karen's hand, for comfert as much as 
anything. As they touch, there igs a BLINDING ELECTRICAL 
FLASH, and the screen FLARES OUT. 


OMITTED 
INT. THE CHAPEL - DAY - FULL SHOT 


Mary bends over Mike, who is sitting up groggily. 
Keller is seated, halding his head in his hands. 
Tam is mumbling knowingly: 


TOM 
Told 'em...told "em... 
Karen went away,.. 


The floor pursts open, and Helen runs in, breathless, 
disheveled. 


HELEN 
Jan! Where's Jan? 


Moment of stricken silence. 


HELEN 
Where is sher 


TOM 
She went away..,just like 
Faren. 


Helen looks from one to the other of them savagely, 
eyes raking them, 


HELEN 
What have you done? What 
have you done to my child? 
Damn you... 


CONTINVED 
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CONTINUED 


It is a mother's cry of pain and fury. Accompanying 

it is a BLINDING BLAZE G¥ BLUE-WHITE LICHT striking 

down from the bell tower to the caffin. They all 

ahrink back from it. When it's gone, just as Buddenly, 
both girls stand there, hand in hand. INTERCUT REACTIONS 
of disbelief, overwhelming relief, tears and wonder. 


KELLER 
(awestruck) 
Karen... 


HELEN 
{rushing forward) 
Jan...,Jan, darling. 


JAN 
I found her, Mom. 


Jan takes the blindfold from Karen's eyes. She looks 
at the people who are Staring at her, totally non- 
plussed for a minute. 


TOM 
Ain't changed a hit... 


Karen is looking from one to the other in confused 
non-recognition. 


TOM 

It's Te r Karen,..Tom Calley... 

and John's here...an’ Mary... 
CLOSE SHOT - KAREN 
Beat, a6 the knowledge begins to sink in. 

CUT To 

EXT. MRS. AYLWOOD'S COTTAGE = DAY - FULL SHOT 
Ellie and Nerak are playing in the yard when Ellie 
sees Jan and Karen coming through the trees toward 
the cottage. 
CLOSE ON ELLIE 
We HEAR KAREN'S THEME up full and strong and happy. 


ELLIE 
Mrs. Aylwood! Come quick! 


380 
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384 ANGLE ON THE DOOR - MRS. AYLWOOD 484 


hurries out, then stops, looking in the direction 
Ellie is pointing. 


385 POV SHOT - JAN AND KAREN 365 


Jan stops. Karen looks toward her mother for a beat, 
Starts forward, then stops, turning to look at Jan, 


386 CLOSE ON THE TWO 386 


Karen's look saya it ali. Jan smiles, Faren turns, 
starts to run. 


487 MOVING SHOT - MRS. AYLWOOCD 387 
rushing to Meet her, 

388 ANGLE ON THE TWO 389 
They come close, than stop. A long look. Karen 
can't speak. Mrs. Aylwood reaches out her hand, 
still not quite believing, touches Karen's face, 
then they embrace, holding each: other tightly. 

389 ANGLE OW JAN ' 389 


watching the reunion mistily. Ellie bounds INTO THE 
SHOT, clutching Nerak. 


ELLIE 
You did it, You got her back, 


JAN 
We did it. You helped. 


ELLIE 
Where was she? 


JAN 
I'm not sure. A place with 
three moons and an electrical 
Bea where people are changed 
into negative images. 


ELLIE 
You're putting me on, 


CONTINUED 
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389 


330 
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JAN 
{shakes her head)j 
Karen's image was trapped in 
the teleporter of The Watcher's 
Crippled spaceship. 


ELLIE 
BRow'd she get there? 


JAN 
An accidental exchange between 
The Watcher and her. And he 
needed ‘my' image to get her 
free. 


ELLIE 
I get it. Two negatives to 
make a positive, right? 


JAN 
Right. 


ELLIE 
Hey, that's better than one 
of Mom's stories, 
(beat) 
All those years...Boy, she 
must be starved. 


Jan breaks up laughing. Pius ca change, Plus c'est 
la meme chose. Jan puts an arm around Ellie, and 
they start for the house. 
ELLIE 
{as they go) 
So what happened to The Watcher? 
JAN 
Now The Watcher can get home 
too -- wherever that is.... 
REVERSE ANGLE - ON THE WOODS 390 


It seems to glow with the light of the sun, golden 
and enchanted, and no longer a place to he feared. 


FADE OUT 


JAVIOIAO 


